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Inclusivity

The Alliance for the Arts in Research Universities values all people. We are
committed to cultivating an inclusive environment, and strive to be a diverse and
equitable community in which people’s differences--whether race, class, gender
identity, age, sexual orientation, religion, ethnicity, disability, or nationality--are
valued and respected. Our primary goal is to advance the arts in higher education,
but we recognize that higher education is, sadly, not accessible to everyone. The
university has historically played a role in reinforcing our society’s ableist, classist,
racist, and sexist structure. Because of this, we can no longer work just to create a
space for our community to cultivate its passion for art and research in universities;
we must also push for a world in which all people have the freedom to access those
universities and the opportunities they afford.

Social Media 
Consent

All of our conference sessions will be recorded. You will be notified when recording
begins, and given the option to leave the session if you do not want to be recorded.
Conference recordings are stored on the a2ru vimeo channel to give conference
attendees the opportunity to view or review sessions, and as an archive of
conference proceedings. For a year after the conference, conference recordings
will only be accessible via a private link. After a year, they will be accessible to
anyone who visits the a2ru vimeo channel. Viewers will not be able to download the
videos, or embed the videos on any other sites. After a year, we may also feature
the videos in the a2ru newsletter. We will not post the chat transcripts of sessions
at any time. 

Any storyteller or group of storytellers has the right to request that their story not
be recorded. 

As your tweets are public, please avoid remarks that would be considered
inappropriate in a professional setting. 
Please respect the wishes of the storyteller. If they do not want their work
shared online, please do not do so.
Storytellers, be clear about your concerns. Especially in a virtual format, the
audience may not have the opportunity to ask you about your sharing
preference. If you would rather not have your story live-tweeted, let us know. 
If you do live-tweet someone’s story, be sure to give them credit by using their
full name or twitter handle. 

Twitter 
We encourage you to use Twitter throughout the conference. The hashtag for this
year’s conference is #a2rustories. When using Twitter, please keep the following in
mind:
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The Alliance for the Arts in Research Universities' annual meetings are meant to be
a place where our members can circulate fresh ideas, have open dialogue, and
receive constructive feedback. We want presenters to leave with a renewed
passion for their projects and new knowledge they can use to improve them. If you
hear something you want to include in your pedagogical framework, or that would
fit well with your research, we have done our job! This goal, however, can only be
achieved if we trust our community. As members share their intellectual property,
please remember to adhere to copyright and citation guidelines. Additionally,
always obtain permission before citing unpublished work. We strongly encourage
collaboration, and hope to inspire connections amongst conference attendees. Just
be sure to give credit to your source, or even better, use the opportunity to foster a
relationship with a fellow a2ru member. 

Academic Integrity Accommodations for Persons with Disabilities

The Alliance for the Arts in Research Universities wants to make sure everyone
feels welcome at their events, and is taking steps to accommodate persons with
disabilities. Storytellers will be sent an accessibility best practices guide to help
make all presentations as accessible as possible. Should you need any
accommodations, please contact a2ru’s Conference Director Charisse Willis at
a2ruconnect@umich.edu.
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Sexual harassment is behavior that demeans, humiliates, or threatens an individual
on the basis of their sex. It is unwanted attention that a recipient experiences as
offensive or disruptive to personal well-being. Sexual harassment can include
crude behavior (such as offensive statements, jokes, or gestures); dismissive or
insulting modes or address (such as referring to a woman not by her name but as
“honey”); unwelcome sexual attention (such as unwanted touching or repeated
requests for dates); and coercion.

Sexual Harassment

If you have experienced any unwelcome behaviors, please contact the executive
director to discuss next steps. She will not discuss your report with anyone else,
and reporting the incident does not obligate you to pursue any further action.
a2ru’s goal is to listen, to offer support, and to jointly determine the best strategy
for addressing the reported harassment. We recognize that we have limited ability
to respond formally to charges of sexual harassment. However, we can ensure our
community is a safe space, and we have an ethical responsibility to respond to
reports of sexual harassment among our membership.
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[1]

[1] Definitions taken from the Shakespeare Association of America “SAA Meeting Policies,” as listed in the June 2020 SAA Bulletin.

engaging in biased, demeaning, intimidating, coercive, harassing, or hostile
conduct or commentary, whether seriously or in jest, based on sex, gender
identity or expression, sexual orientation, race, ethnicity, national origin,
religion, marital status, veteran status, age, physical appearance, disability,
power differential, or other identities
engaging in personal attacks of any kind
commenting on personal appearance
intentionally talking over or interrupting others as a means of
disregarding/undermining/obfuscating them (as distinct from unintentional
interruptions motivated by enthusiasm or sudden insight)
retaliation against reporting of conduct concerns or assisting in conflict
resolutions
disruption of the Annual Meeting (e.g., “Zoom-bombing”) or engaging in harm
or threats of harm of any kind
producing or distributing audio or visual recordings of the Annual Meeting in
any medium
producing or distributing photographs of presentations or materials without
permission

The Alliance for the Arts in Research Universities wants all participants to be able
to feel safe and respected at our gatherings. As such, we reserve the right to
remove an individual from the annual convening without a refund if they engage in
any of the following actions:

Conduct

[2] List taken, in part, from the American Association for the Advancement of Science Annual Meeting guidelines.

Sex-based harassment also takes nonsexual forms when an individual is targeted
because of gender or gender expression. It singles out some members of the
community as acceptable targets and as unworthy of respect. Harassment never
occurs in a vacuum. Frequently, alienating behaviors including race- and religion-
based harassments intertwine with sexual harassment. Working to discern, for
instance, whether a comment about appearance is aimed primarily at someone’s
gender, sexuality, religion, or race mistakes how harassment can leave its impact on
multiple levels.

[2]
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FOUNDATIONS OF EQUITY
WORKSHOP PART I

O v e r l a y i n g  j u s t i c e  e f f o r t s  i n  a r t s  r e s e a r c h ,  p r a c t i c e ,  a n d

p e d a g o g y  w i t h o u t  c r i t i c a l l y  i n v e s t i g a t i n g  t h e  f o u n d a t i o n s  u p o n

w h i c h  i n s t i t u t i o n a l  a r t s  p r a c t i c e s  h a v e  b e e n  b u i l t  i s  j u s t i c e  i n

n a m e  o n l y .  I n  p a r t  o n e  o f  a  t w o - p a r t  w o r k s h o p  s e r i e s ,  w e ’ l l

d i s c u s s  r e i m a g i n i n g  a r t s  s p a c e s  f r o m  t h e  g r o u n d  u p ;  t h e

c o n t i n g e n c y  o f  j u s t i c e - o r i e n t e d  p r a c t i c e ;  a n d  b u i l d i n g  f o u n d a t i o n s

f o r  l i b e r a t i o n  i n  a r t  m a k i n g ,  a r t s  r e s e a r c h ,  a n d  a r t s  p e d a g o g y .

2 3

LILY COX-RICHARD (SHE/HER/LCR)

WESLEY TAYLOR

NICOLE KILLIAN (THEY/THEM)

EMILY SARA (SHE/HER)

COURTNIE N. WOLFGANG (SHE/HER/ELLA)

FACILITATORS 



HEALING JOURNEY
I n v e r s i o n  i s  a n  i n t e r a c t i v e  a u d i o - v i s u a l  p e r f o r m a n c e  d e p i c t i n g  t h e

p r o c e s s  o f  h e a l i n g  p a s t  t r a u m a  o r  u n p l e a s a n t  m e m o r i e s  b y

t r a n s c e n d i n g  o n e s e l f  t o  c e l e b r a t e  r e b i r t h  a n d  t r a n s f o r m a t i o n .

4 5

CECILIA SUHR

 



DISMANTLING CRITIQUE
WORKSHOP PART II

I n  p a r t  t w o  o f  t h e  t w o - p a r t  w o r k s h o p ,  w e  i n t e r r o g a t e  h o w  w h i t e

s u p r e m a c y  a n d  c o l o n i a l i s m  h a v e  s h a p e d  o u r  s y s t e m s  f o r  f e e d b a c k

a n d  a s s e s s m e n t ,  a n d  b u i l d  a n d  s h a r e  n e w  s t r a t e g i e s  a n d  t o o l s  f o r

f e e d b a c k  a n d  c r i t i q u e  t h a t  a r e  r o o t e d  i n  a c c o u n t a b i l i t y ,

t r a n s p a r e n c y ,  r e c i p r o c i t y ,  a n d  j u s t i c e .

6 7

LILY COX-RICHARD (SHE/HER/LCR)

WESLEY TAYLOR

NICOLE KILLIAN (THEY/THEM)

EMILY SARA (SHE/HER)

COURTNIE N. WOLFGANG (SHE/HER/ELLA)

FACILITATORS 
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PEDAGOGY PANEL
REWRITING THE STORY:

PRACTICAL STRATEGIES FOR
AN ANTI-RACIST CLASSROOM

 

D u r i n g  l a s t  y e a r ’ s  A r t  f o r  P o l i t i c s ’  S a k e  r o u n d t a b l e ,  o u r

d i s c u s s a n t s  e x a m i n e d  t h e  r o l e  a r t ,  a r t  r e s e a r c h ,  a n d  a r t  e d u c a t i o n

c a n  p l a y  i n  e r a d i c a t i n g  r a c i s m .  T h i s  y e a r ,  w e  h o p e  t o  c o n t i n u e  a n d

b u i l d  o n  t h e  t h e o r e t i c a l  g r o u n d w o r k  e s t a b l i s h e d  i n  t h e i r

d i s c u s s i o n  b y  e x p l o r i n g  c o n c r e t e  e x a m p l e s  o f  p u t t i n g  a n t i - r a c i s t

p r i n c i p l e s  i n t o  p r a c t i c e  i n  t h e  c l a s s r o o m .  I n s t r u c t o r s  i n  t h i s

r o u n d t a b l e  w i l l  d i s c u s s  w i t h  t h e  a 2 r u  c o m m u n i t y  a n t i - r a c i s t

p r a c t i c e s  a n d  d i v e r s i t y  i n i t i a t i v e s  t h e y  h a v e  a l r e a d y  i m p l e m e n t e d

a n d  t h o s e  t h e y  h o p e  t o  i n s t i t u t e  i n  t h e i r  c l a s s r o o m s ,  s t u d i o s ,  a n d

l a b s .  

10 11

WHITNEY GASKINS (SHE/HER), MODERATOR

BARBARA ANGELINE (SHE/HER)

CATHY BRAASCH (SHE/HER)

CRYSTAL U. DAVIS (SHE/HER)

SARA JORDENÖ (THEY/THEM)

NALIYAH KAYA (SHE/HER)

LISI RASKIN (THEY/THEM)

STEPS TOWARD CHANGE
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RECLAIM
I ’ v e  d e v o t e d  m y  l i f e  t o  i n v e s t i g a t e  t h r o u g h  t h e  a r t s ,  c r e a t e  n e w

p e r f o r m a n c e  p i e c e s  a n d  t e a c h  y o u n g  a r t i s t s .  I n  2 0 1 8  m y  l i f e

c h a n g e d  f o r e v e r .  M y  t w o  s o n s  w e r e  d i a g n o s e d  w i t h  a  s e v e r e

p r o g r e s s i v e  m u s c l e - w a s t i n g  c o n d i t i o n .  E v e r y t h i n g  s t o p p e d .  I  w a s

s u d d e n l y  p a r a l y z e d .  T h i s  i s  t h e  s t o r y  a b o u t  m y  j o u r n e y  a s  a  " r a r e "

m o m  a n d  p e r f o r m a n c e  a r t i s t .

14 15

MARIA JOSE CONTRERAS LORENZINI 

(SHE/HER)



IF I LOOKED LIKE WHAT
I'VE BEEN THROUGH

I n  t h i s  p e r f o r m a n c e  p o e t r y  p i e c e ,  I  w i l l  o f f e r  a  m a p  o f  m y  m e n t a l

h e a l t h  j o u r n e y  a n d  t h e  w a y s  i n  w h i c h  a r t ,  a n d  t h o s e  w h o  g i f t e d  m e

w i t h  a r t ,  h a s  p r o v i d e d  w h a t  t h e  w o r l d— t o o  l o u d  a n d  t o o  c l o s e—

h a d  s t r u g g l e d  t o .  I  w i l l  d i s c u s s  h o w  a r t s  h a v e  a l l o w e d  m e  t o  b u i l d

d e e p ,  r i c h  h u m a n  c o n n e c t i o n s  w i t h  o t h e r s  a n d  t o  n o t  o v e r c o m e ,

b u t  t h r i v e  a l o n g s i d e  t h e  u n i q u e  w a y s  i n  w h i c h  I  m o v e  t h r o u g h  t h e

w o r l d .  S p o k e n  w o r d  h a s  t a u g h t  m e  h o w  t o  e m b o d y  a n d  b u i l d  n e w

w o r l d s .

16 17

STEVEN LICARDI (HE/HIM)



STICKS AND STONES
I n  S t i c k s  a n d  S t o n e s ,  t h e  n a r r a t o r  c o m e s  t o  t e r m s  w i t h  t h e  f a c t

t h a t  h i s  m e n t a l  i l l n e s s ,  t h o u g h  s e p a r a t e  f r o m  h i s  h i s t o r y  w i t h  t o x i c

m a s c u l i n i t y ,  r e f l e c t s  t h e  w a y s  t o x i c  m a s c u l i n i t y  k e p t  h i m  f r o m

a c k n o w l e d g i n g  h i s  r e a l i t y  f o r  t o o  l o n g .  D r a w i n g  h e l p e d  h i m

i d e n t i f y  w h a t  h e  w a s  s t r u g g l i n g  w i t h .  I t  i s  t h e  a c t  o f  d r a w i n g ,  n o t

t h e  p r o d u c t ,  t h a t  h e l p s  s u s t a i n  h i s  m e n t a l  h e a l t h .

18 19

WILLIAM DOAN



LIGHT AND SHADOW,
TRAUMA AND THE ARTS, OR:

ART-INFORMED HIGHER
EDUCATION OF THE FUTURE

T h i s  s h a d o w  p u p p e t  s p o k e n  w o r d  p o e m  p e r f o r m a n c e  d r a m a t i z e d

t h e  t r a u m a s  o f  2 0 2 0  a t  t h e  i n t e r s e c t i o n  o f  i s o l a t i o n  a n d

c o n n e c t i o n ,  o n l i n e  t e c h n o l o g y  a n d  e d u c a t i o n ,  a n d  i n v e s t i g a t e s

h o w  t h e  A r t s ,  A r t s - i n f o r m e d  e d u c a t i o n  a n d  o n l i n e  t e c h n o l o g i e s

c a n  s u p p o r t  h e a l i n g  t h r o u g h  t r a u m a - i n f o r m e d  a n d  a r t s - i n t e g r a t e d

e d u c a t i o n .
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YVONNE HOUY, PH.D. (SHE/HER)

CONTRIBUTOR: JULIAN KILKER, PH.D.
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THE HUNDRED LANGUAGES
OF PHDNESS 

A s  a  P h D  s t u d e n t  a n d  t e a c h e r  e d u c a t o r ,  t h e  c u r r e n t  m o m e n t  h a s

m a d e  m e  a w a r e  o f  t h e  i m p o r t a n c e  o f  a r t s  i n t e g r a t i o n  a t  t h e

g r a d u a t e  l e v e l .  O f t e n  w e  a r e  g i v e n  n a r r o w  a s s i g n m e n t s  a n d  w a y s

t o  c o m m u n i c a t e  o u r  t h i n k i n g  a n d  w o r k ,  w h i c h  i s  a  d i r e c t

c o n t r a d i c t i o n  t o  w h a t  w e  a s k  p r e s e r v i c e  t e a c h e r  t o  o f f e r  t o  y o u n g

c h i l d r e n .  I f  w e  w a n t  t o  t e a c h  p r e s e r v i c e  t e a c h e r s  h o w  t o  u t i l i z e

a r t - b a s e d  p e d a g o g y ,  w e  m u s t  l e a r n  t h r o u g h  t h e  a r t s  o u r s e l v e s  a n d

v a l i d a t e  i t  w i t h i n  t h e  u n i v e r s i t y .

24 25

NICOLLETTE FRANK (SHE/HER)



FUGITIVE: ESCAPING
DISCIPLINARY BOUNDS 

F U G I T I V E  w a s  a n  a d v a n c e d  r e s e a r c h - b a s e d  s e m i n a r  a n d  s p e a k e r

s e r i e s  a t  t h e  U n i v e r s i t y  o f  V i r g i n i a  t h a t  e x p l o r e d  s p a t i a l  a n d

t e m p o r a l  c o n n o t a t i o n s  o f  t h i s  t e r m  t h r o u g h  i n t e r s e c t i n g  m a t e r i a l ,

h u m a n  a n d  e n v i r o n m e n t a l  l e n s e s .  W h e t h e r  m o l e c u l e s ,  p e o p l e ,  o r

l a n d s c a p e s ,  t h i n g s  g e t  l o o s e ,  m o v e  a r o u n d ,  a n d  c h a n g e ,  f a d e  a n d

d i s a p p e a r .  W e  w i l l  s h a r e  s t u d e n t  a n d  f a c u l t y  p e r s p e c t i v e s  o n  t h i s

t r a n s d i s c i p l i n a r y  p r o g r a m ,  f r o m  p l a n n i n g  t o  p a n d e m i c  o n l i n e

e x e c u t i o n .  E n h a n c e m e n t s  t o  t r a d i t i o n a l  g r a d u a t e  a n d

u n d e r g r a d u a t e  c u r r i c u l a ,  a l o n g  w i t h  p l a n s  t o  e x p a n d  u p o n  t h i s

a p p r o a c h  t h r o u g h  t h e  n e w  t r a n S c i  l a b  a n d  a s s o c i a t e d  p r o g r a m s

w i l l  b e  p r e s e n t e d .

26 27

CASSANDRA FRASER

LUCIE RUTHERFORD



MATTER MATTERS IN
STORYTELLING: USING

PUPPETS AND MATERIAL
PERFORMANCE IN R1

INSTITUTIONS

T h i s  b r i e f  t a b l e t o p  p u p p e t  p i e c e  d e m o n s t r a t e s  w h y  p u p p e t r y

b e l o n g s  i n  a  r e s e a r c h  i n s t i t u t i o n  a n d  w h a t  i t  c a n  c o n t r i b u t e  t o

r e s e a r c h  m e t h o d o l o g i e s .  U s i n g  a  m e t a  a p p r o a c h ,  I  e x p l o r e  t h e

t o p i c  v i s u a l l y ,  t h i n k i n g  t h r o u g h  p u p p e t r y  t e c h n i q u e s  f o r  t h e

a u d i e n c e .  T h e  p e r f o r m a n c e  t o u c h e s  o n  k e y  e l e m e n t s  o f  t h e  b r o a d

f i e l d  o f  o b j e c t  o r  m a t e r i a l  p e r f o r m a n c e  a n d  t h e  o p p o r t u n i t i e s  i t

o f f e r s  t o  t h i n k  t h r o u g h  s p e c i f i c  p u p p e t r y  t e c h n i q u e s ,  w h i l e  a l s o

r e v e a l i n g  s o m e  o f  t h e  f u n d a m e n t a l s  o f  t h e  a r t  f o r m .

28 29

FELICE AMATO
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 PERFORMING PUBLIC HEALTH 

P e r f o r m i n g  P u b l i c  H e a l t h  ( P P H )  w a s  a n  i n i t i a t i v e  w i t h i n  t h e  U n i v e r s i t y  o f

F l o r i d a  C e n t e r  f o r  A r t s  i n  M e d i c i n e ’ s  ( U F C A M )  C O V I D - 1 9  A r t s  R e s p o n s e

t h a t  c o n s i d e r e d  b o t h  t h e  c r u c i a l  c u l t u r a l  m e a s u r e s  n e e d e d  t o  s l o w  t h e

s p r e a d  o f  C O V I D - 1 9 ,  a n d  t h e  v a r i o u s  w a y s  a r t i s t s  p e r f o r m  c u l t u r e - m a k i n g

i n  r e s p o n s e .  P P H  t r a c k e d  a n d  s u p p o r t e d  t h e  i m p a c t  o f  C O V I D  o n  t h e  a r t s

t h r o u g h  i t s  t h r e e  w o r k i n g  g r o u p s :  a n  A d v i s o r y ,  U n i q u e  P r e c a r i t i e s ,  a n d

R e m o t e  C u l t u r e s .  E a c h  g r o u p  c o n t r i b u t e d  m a t e r i a l s  a n d  p e r s p e c t i v e s  t o

t h e  c o n s i d e r a t i o n s  o f  t h e  i n i t i a t i v e ,  w i t h  t h e  g r e a t e r  g r o u p  g a t h e r i n g

c o n s i s t e n t l y  t o  r e f l e c t  a n d  r e c o n s i d e r .   
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MEGHAN MOE BEITIKS (SHE/THEY), FACILITATOR

DAKOTA CAMACHO 

AARON COLVERSON (HE/HIM)

EDIE HUBERT 

KATRINA PINEDA

MARINA TSAPLINA

KAITLYN WITTIG MENGÜÇ (SHE/HER)

T h e  A d v i s o r y  t e a m  c r e a t e d  a  b r i e f ,  o f f e r i n g  C D C - g u i d e d  s u g g e s t i o n s  f o r

s a f e  p r a c t i c e s ,  r e s o u r c e s  f o r  r e s e a r c h ,  a n d  t i p s  o n  i n f e c t i o n  c o n t r o l

r e c o m m e n d a t i o n s  f o r  a r t i s t s  a n d  a r t s  c o m m u n i t i e s .  U n i q u e  P r e c a r i t i e s

c u r a t e d  t h e  p a n d e m i c  w o r k  o f  m a r g i n a l i z e d  a r t i s t s  a n d  c o m m u n i t i e s  a n d

p l a c e d  t h e m  a l o n g s i d e  i n s t i t u t i o n a l  r e s e a r c h ,  t o  s e r v e  a s  a n

i n t e r d i s c i p l i n a r y  i n d e x  o f  c r e a t i v e  s u p p o r t .  F i n a l l y ,  R e m o t e  C u l t u r e s

h o s t e d  a  c o n v e r s a t i o n  s e r i e s  b e t w e e n  a r t i s t s ,  p u b l i c  h e a l t h  e x p e r t s ,  a n d

e m p i r i c a l  s c i e n t i s t s ,  t o  d o c u m e n t  h o w  t h e s e  v a r i o u s  g r o u p s  w e r e

c h a l l e n g e d  b y  a n d  a d a p t e d  t o  s o c i a l  d i s t a n c i n g  a n d  o t h e r  c o n s t r a i n t s .  T h i s

k e y n o t e  w i l l  b e  p r e s e n t e d  a s  a n  o p e n  c o n v e r s a t i o n a l  f o r m a t ,  w i t h  t e a m s

c o m m e n t i n g  o n  e a c h  o t h e r s ’  w o r k  a n d  s h a r i n g  p h o t o s ,  v i d e o s ,  o r  P D F s  a s

a n  e x p a n d e d  a r c h i v e  o f  t h e  p r o j e c t .  

h o w  d o  w e  c e n t e r  a r t i s t s  i n  f i e l d s  t h a t  a r e  n o t  d e s i g n e d  t o  c e n t e r

t h e m ?

h o w  d o e s  i n t u i t i v e  a r t s  m a k i n g  i n t e r s e c t  w i t h  d a t a - d r i v e n  s c i e n c e ?  

h o w  d o  w e  l e a r n  f r o m  m a r g i n a l i z e d  a r t i s t s  t o  c r e a t e  e x p a n s i v e

i n s t i t u t i o n a l  p r o g r a m s ,  p r o c e s s e s ,  p r a c t i c e s  a n d  s t r u c t u r e s ?  

h o w  d o  a r t i s t s  c h a n g e  i n s t i t u t i o n a l i z e d  p r a c t i c e s ?  

h o w  d o  d e f i n i t i o n s  o f  r e s e a r c h  b o t h  s u p p o r t  a n d  l i m i t  a r t i s t s ?  

w h a t  i f ,  f o r  i n s t a n c e ,  h e a l t h / m e d i c i n e  i s  i n  t h e  a r t s ,  r a t h e r  t h a n  a r t s  i n

h e a l t h / m e d i c i n e ?

C o n f e r e n c e  a t t e n d e e s  a r e  a s k e d  t o  c o n s i d e r  a n d  a n s w e r  t h e  f o l l o w i n g

q u e s t i o n s  o v e r  s o c i a l  m e d i a  ( # p e r f o r m i n g p u b l i c h e a l t h  a n d

# a r t i s t k n o w l e d g e s ) .  
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THE MINDFUL ART PAUSE: 
HOW CAN THE ARTS IMPACT
OUR COMMUNITY’S HEALTH?

O u r  p r o j e c t ’ s  s t o r y  o f f e r s  a  h y p o t h e s i s  a n d  t h e  d e v e l o p m e n t  o f  a n

a r t s  i n t e g r a t i o n  p r o j e c t  i n  r e s p o n s e :  C o u l d  t h e  s t r u c t u r e  o f

m i n d f u l n e s s  p r a c t i c e  p r o v i d e  a  p r a c t i c a l  f r a m e w o r k  t o  d e l i v e r

a r t s - b a s e d  e x p e r i e n c e s  t o  h e a l t h c a r e  w o r k e r s ?  C o u l d  t a k i n g  j u s t

t h r e e  m i n u t e s  d u r i n g  t h e  w o r k d a y  a t  t h e  h o s p i t a l  o r  h e a l t h c a r e

f a c i l i t y  s h i f t  i n d i v i d u a l  p e r s p e c t i v e s  a n d  c u l t i v a t e  c o m p a s s i o n ,

s e l f - a w a r e n e s s ,  a n d  o p e n i n g  t o  b e i n g  p r e s e n t ?  C o u l d  t h i s  a r t s -

m i n d f u l n e s s  p r a c t i c e  i m p a c t  a n d  s u p p o r t  t e a m  m e m b e r s  a n d  t e a m s

t h e m s e l v e s  i n  t h e  h e c t i c  w o r l d  o f  h e a l t h c a r e ?  O u r  s t o r y  w i l l  s h a r e

h o w  w e  h a v e  w o r k e d  w i t h  t h i s  h y p o t h e s i s  i n  d e v e l o p i n g  t h e

M i n d f u l  A r t  P a u s e .

36 37

GAELEN MCCORMICK (SHE/HER) 

SUSAN DAISS (SHE/HER) 

PATRICIA LUCK (SHE/HER)
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A CASE FOR CREATIVE
CULTURAL LEADERSHIP

M i n n e a p o l i s  C o l l e g e  o f  A r t  a n d  D e s i g n ’ s  p r e s i d e n t ,  S a n j i t  S e t h i

w i l l  o f f e r  a  k e y n o t e  a d d r e s s ,  " A  C a s e  f o r  C r e a t i v e  C u l t u r a l

L e a d e r s h i p , "  i n f o r m e d  b y  h i s  l e a d e r s h i p  o f  M C A D ,  C o r c o r a n

S c h o o l ,  a n d  S a n t a  F e  A r t  I n s t i t u t e .  S y n t h e s i z i n g  v i t a l  m e s s a g e s  o n

t h e  t h e m e s  o f  c u l t u r a l  l e a d e r s h i p ,  s h a r e d  p o w e r ,  a n d  r e s i l i e n c e

g l e a n e d  f r o m  h i s  c o l l a b o r a t i v e ,  c u r a t e d  2 0 2 0 - 2 1  s e r i e s  “S l o w

B u r n i n g  F i r e , ”  h i s  l a s t - l e c t u r e  s t y l e  k e y n o t e  w i l l  i n f o r m  t h e

p o s s i b i l i t i e s  f o r  e x c h a n g e  b e t w e e n  a r t  a n d  d e s i g n  s c h o o l s  a n d

r e s e a r c h  u n i v e r s i t i e s  t o  b e t t e r  f o s t e r  a r t s - c e n t e r e d  a n d

c o m m u n i t y - e n g a g e d  r e s e a r c h .
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SANJIT SETHI
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STUDENT VOICES PANEL
TELLING THE BIPOC STORY:
ARTIVISM DURING COVID-19

T h e  r a c i a l  a n d  e c o n o m i c  i n e q u a l i t i e s  o f  o u r  e d u c a t i o n  s y s t e m  w e r e  l a i d

b a r e  a s  s t u d e n t s  m o v e d  o u t  o f  c a m p u s  c l a s s r o o m s  a n d  i n t o  t h e

d i f f e r e n t l y  r e s o u r c e d  s p a c e s  t h a t  c a m e  t o  h o u s e  t h e i r  v i r t u a l

c l a s s r o o m s  d u r i n g  t h e  h e i g h t  o f  t h e  p a n d e m i c .  A t  t h e  s a m e  t i m e ,  B I P O C

c o m m u n i t i e s  w e r e  d i s p r o p o r t i o n a t e l y  a f f e c t e d  b y  b o t h  t h e  p a n d e m i c

a n d  p o l i c e  v i o l e n c e .  W i t h  c o m m u n i t i e s  n e e d i n g  a  w a y  t o  e x p r e s s

t h e m s e l v e s ,  p r o t e s t s ,  v i g i l s ,  r e t a l i a t i o n ,  a n d  t h e n  m o r e  p r o t e s t s

b e c a m e  a  r e g u l a r  o c c u r r e n c e  i n  m a n y  c i t i e s  a n d  a  m a i n s t a y  o n  a l l  m e d i a

o u t l e t s .  I n  t h i s  p a n e l ,  s t u d e n t s  w i l l  u s e  r e c e n t  p r o j e c t s  a n d  e x p e r i e n c e s

t o  a d d r e s s  t h e  q u e s t i o n s :  A m i d s t  t h e  d i s r u p t i o n  o f  y o u r  s p a c e  a n d  t h e

r i s e  i n  o p p o r t u n i t i e s  f o r  a c t i v i s m ,  w h a t  r o l e  d i d  a r t  p l a y  i n  y o u r  l i f e ?

W o u l d  y o u  h a v e  d e s c r i b e d  y o u r s e l f  a s  a n  a c t i v i s t  p r i o r  t o  t h e

p a n d e m i c ?  H o w  h a s  y o u r  r e l a t i o n s h i p  t o  a r t s  a n d  a c t i v i s m— a r t i v i s m—

c h a n g e d  a s  o u r  c o u n t r y  h a s  g r a p p l e d  w i t h  t h e  r a c i a l  a n d  e c o n o m i c

i n e q u a l i t i e s  t h a t  h a v e  a l w a y s  e x i s t e d  i n  o u r  s o c i e t y ,  a n d  t h a t  h a v e  b e e n

m a d e  m o r e  e v i d e n t  b y  C O V I D - 1 9 ?  D o  y o u  s e e  a  p l a c e  f o r  a r t i v i s m  i n

y o u r  u n i v e r s i t y ?  H o w  m i g h t  y o u  i n t e g r a t e  y o u r  a r t i v i s m  i n t o  y o u r

a c a d e m i c  w o r k ?
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BONNIE THORNTON DILL, MODERATOR

INES DONFACK (SHE/HER)

MAYA LEE (SHE/HER)

CHISOM OJUKWU

RUBY PÉREZ 

STEPS TOWARD CHANGE
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CREATIVE CURATION: WHAT
ARTISTS ARE TEACHING

LIBRARIANS

M y  s t o r y  i s  a b o u t  t h e  e x c h a n g e  o f  k n o w l e d g e  t h a t  h a p p e n s  b e h i n d

a c a d e m i a ’ s  b a c k ,  t h e  m e t i c u l o u s  a r c h i v e s  t h a t  o n l y  a p p e a r  i n  f a m i l y

a l b u m s  r a t h e r  t h a n  s p e c i a l  c o l l e c t i o n s ,  t h e  l i b r a r i e s  m a d e  o f  w h a t

r e s e a r c h e r s  t h r o w  a w a y  o r  o v e r l o o k ,  a n d  t h e  a r t i s t s  d o i n g  t h i s  w o r k .

M y  s t o r y  i s  a b o u t  n e w  k n o w l e d g e s ,  n e w  m o d e s  o f  o r g a n i z i n g

k n o w l e d g e ,  n e w  w a y s  t o  b e  a  l i b r a r i a n  a n d  h o w  t h e s e  n e w  c o n c e p t s

a r e  f o u n d  i n  m u s e u m s ,  g a l l e r i e s ,  a n d  a r t i s t s ’  s t u d i o s ,  n o t  i n  o u r

r e s e a r c h  l i b r a r i e s .  A n d  I  w a n t  t o  t e l l  t h e  s t o r y  o f  h o w  a c a d e m i c

l i b r a r i a n s  l o o k  t o  t h e s e  l i b r a r i a n - a r t i s t s  f o r  g u i d a n c e  o n  h o w  t o

c o l l e c t  w h a t  w e ’ r e  i g n o r i n g ,  o r g a n i z a t i o n a l  s t r u c t u r e s  t h a t  a l l o w

e v e r y  s t u d e n t  t o  f i n d  m a t e r i a l s  n o  m a t t e r  w h a t  l a n g u a g e  t h e y  s p e a k ,

a n d  w a y s  t o  t e l l  t h e  h i s t o r i e s  t h a t  s c h o l a r l y  p u b l i s h i n g  d o e s n ’ t—b u t

I  c a n ’ t  q u i t e  t e l l  t h a t  p i e c e  o f  t h e  s t o r y  y e t .  I  c a n ’ t  t e l l  t h a t  s t o r y

b e c a u s e  l i b r a r i a n s  d o n ’ t  s e e  t h e i r  w o r k  a s  a  c r e a t i v e  a c t .  B e c a u s e

t h e  o r g a n i z a t i o n ,  c u r a t i o n ,  a n d  c o l l e c t i n g  h a p p e n i n g  i n  a c a d e m i c

l i b r a r i e s  i s  g o v e r n e d  b y  r u l e s ,  t r a d i t i o n ,  a n d  m o r e  a n d  m o r e ,  b y

a l g o r i t h m s .
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ENGAGED STORYCRAFT IS/AS
EVERYWARE

M y  s t o r y  d r a w s  p a r a l l e l s  b e t w e e n  t h e  p r e s e n t  u b i q u i t y  o f  s t o r y

a n d  u b i q u i t o u s  s t o r y t e l l i n g ,  a s  t h e  l a t t e r  e m e r g e s  f r o m  t h e

e x p a n s i o n s  o f  m o b i l e  d i g i t a l  c o m p u t i n g  a n d  s o c i a l  m e d i a  i n  t h e

e a r l y  2 0 0 0 .  I  d r a w  f r o m  m y  e x p e r i e n c e  t u r n i n g  f r o m  a  t r a d i t i o n a l

l i t e r a r y  s c h o l a r  a n d  a c a d e m i c  t e a c h i n g  f i c t i o n ,  s c i e n c e  f i c t i o n ,

a n d  d i g i t a l  s t o r y t e l l i n g  s i n c e  2 0 0 4  t o  t a k i n g  o n  t h e  r o l e  o f

F o u n d i n g  D i r e c t o r  o f  t h e  C e n t e r  f o r  E n g a g e d  S t o r y c r a f t  a t  R I T  i n

2 0 1 8 .  S t o r y t e l l i n g ,  i n  m y  e x p e r i e n c e ,  m i g h t  w e l l  i n f o r m  c r e a t i v e

a r t s  p r a c t i c e s  o f  m a n y  k i n d s  i n  i t s  c a p a c i t y  a s  a  " r e - o r i e n t a t i o n

d e v i c e "  ( S a r a  A h m e d )  t h a t  b o t h  r e g i s t e r s  s h i f t s  i n  h o w  a n d  w h y  w e

e n g a g e  w i t h  s t o r i e s ,  a n d  a l s o  p e r f o r m a t i v e l y  f a c i l i t a t e s  o u r  r e -

a t t u n e m e n t  t o  i n v a l u a b l e  m o d e s  o f  r e l a t i n g ,  s h a r i n g ,  l i s t e n i n g ,  a n d

g a t h e r i n g  k n o w l e d g e s  f r o m  a  v a r i e t y  o f  d i s c i p l i n e s  a n d  s o c i a l

s i t e s  i n  t h e  p r e s e n t .  W h e t h e r  i n  m y  w o r k  w i t h  E n g i n e e r i n g  f a c u l t y

o n  s t o r y - d r i v e n  l e a r n i n g ,  o r  i n  m y  w o r k  w i t h  F r e n c h  c o m p u t e r

s c i e n t i s t s  a n d  d i g i t a l  l i t e r a r y  s c h o l a r s ,  s t o r y t e l l i n g  h a s  b e e n  a

k e y ,  c r e a t i v e  a n d  e p i s t e m o l o g i c a l  d r i v e r  f o r  b u i l d i n g  m o r e

e q u i t a b l e ,  p r e s e n t - i s t ,  a n d  a p p l i c a b l e  m o d e s  o f  s c h o l a r l y

e x c h a n g e ,  t h o u g h  t h i s  i s ,  o f  c o u r s e ,  n o t  t h e  o n l y  p o s s i b l e  o u t c o m e

h e r e  a n d  i s  n o t  w i t h o u t  i t s  o w n  c h a l l e n g e s .
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TELLING STORIES WITHOUT
WORDS: THE MAKING OF

"THE VORTEX"

T h i s  i s  t h e  s t o r y  o f  u s i n g  d a n c e  a n d  d r a w i n g  t o  c o n v e y  t h e

e m o t i o n a l  i m p a c t  o f  s c i e n t i f i c  c u l t u r e  o n  r e s e a r c h e r s  w h o  a r e

w o m e n ,  p e o p l e  o f  c o l o r ,  o r  g e n d e r - n o n c o n f o r m i n g .  A n  a r t i s t ,

c h o r e o g r a p h e r ,  a n d  s c i e n t i s t  c o l l a b o r a t e d  t o  c r e a t e  a  p e r f o r m a n c e

a n d  v i d e o  t i t l e d  “T h e  V o r t e x ”  b a s e d  o n  t h e  s t o r i e s  o f  h i s t o r i c a l

a n d  c o n t e m p o r a r y  r e s e a r c h e r s ,  i n  t h e  p r o c e s s  i n t e r a c t i n g  w i t h

m a n y  s c i e n t i s t s  a n d  t r a c i n g  c o m m o n  p a t t e r n s  f r o m  t h e i r  s t o r i e s  i n

t h e  m a j o r  t h e m e s  o f  t h e  p e r f o r m a n c e .  T h e  a r t i s t s  w i l l  s h o w  a

s e g m e n t  o f  w o r k  a n d  w e a v e  t h e  s t o r y  o f  t h a t  s e g m e n t  i n t o  t h e i r

o w n  s t o r y  o f  m a k i n g  t h e  w o r k  a n d  i t s  r e c e p t i o n .

MEREDITH TROMBLE
DONNA STERNBERG
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LAYERS OF REFLECTION:
DIGITAL STORIES IN MEDICAL

EDUCATION

A n  i n t e r d i s c i p l i n a r y  r e s e a r c h  t e a m  o f  m e d i c a l  e d u c a t o r s ,

r e s e a r c h e r s ,  a n d  a r t  e d u c a t o r s ,  s h a r e  a  d i g i t a l  s t o r y  c r e a t e d  b y

t h e m  t o  r e f l e c t  o n  t h e  i m p o r t a n c e  o f  D i g i t a l  S t o r y - m a k i n g  a s  a

t o o l  f o r  r e f l e c t i o n  f o r  m e d i c a l  s t u d e n t s .  M i r r o r i n g  t h e  s t u d e n t

e x p e r i e n c e  o f  m a k i n g  a  d i g i t a l  s t o r y ,  t h e  t e a m  w i l l  t e l l  t h e  s t o r y

o f  w h a t  m o v e s  t h e  m e d i c a l  s t u d e n t s  t o  c h o o s e  t h e i r  t o p i c  f o r

r e f l e c t i o n  a n d  h o w  t h e i r  a r t i s t i c  c h o i c e s  c o n t r i b u t e  t o  t h e i r

r e f l e c t i o n  p r o c e s s .  T h e  t e a m  w i l l  a d v o c a t e  f o r  h o w  t h i s

a s s i g n m e n t  c r e a t e s  a  c r i t i c a l  p a u s e  f o r  s t u d e n t s  a n d  e d u c a t o r s

a l i k e  t o  c o n s i d e r  c h o i c e ,  n u a n c e ,  s t y l e ,  a n d  p e r s o n h o o d  i n  t h e

c o m p l e x  s y s t e m  o f  h e a l t h c a r e  a n d  t h e  p o s i t i o n  a n d  a g e n c y  o f  n e w

p h y s i c i a n s  w i t h i n  i t .
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COMING TOGETHER WHILE
APART: CONNECTING

CAMPUSES AND
COMMUNITIES TOWARD

IMPROVING SYSTEMS AND
HEALTH EQUITY

I n  r e s p o n s e  t o  a  g l o b a l  p a n d e m i c  d u r i n g  w h i c h  w e  e x p e r i e n c e d  a

s h a r e d  c h a l l e n g e ,  t h e  H e a l t h  H u m a n i t i e s  a n d  A r t s  R e s e a r c h

C o l l a b o r a t i v e ,  a  c r o s s - d i s c i p l i n a r y ,  i n t e r p r o f e s s i o n a l  c o l l a b o r a t i v e

t h a t  g r e w  o u t  o f  t h e  U n i v e r s i t y  o f  K a n s a s  M e d i c a l  C e n t e r  a n d

L a w r e n c e  C a m p u s ,  o f f e r s  i n s i g h t s  i n t o  h o w  t o  m a k e  s p a c e  f o r

a r t i s t s ,  h u m a n i s t s ,  h e a l t h  r e s e a r c h e r s ,  a n d  c o m m u n i t y  a g e n c i e s  t o

a d d r e s s  c o m m o n  p r o b l e m s  t o g e t h e r ,  b r i n g i n g  t h e i r  r e s p e c t i v e

e x p e r t i s e  t o  t h e  c o n v e r s a t i o n .  H H A R C  s e r v e s  a s  a  m o d e l  f o r

c o n n e c t i n g ,  c o - c r e a t i n g ,  a n d  r e s p o n d i n g  t o  t i m e l y ,  r e a l - w o r l d

c h a l l e n g e s ,  w h i l e  r e l y i n g  o n  c r e a t i v i t y ,  e x p e r t i s e ,  a n d  c o - c r e a t e d

s t r a t e g i e s  t o  g e n e r a t e  a n d  b u i l d  n e w  s o l u t i o n s .  C o - f a c i l i t a t o r s

s h a r e  t h e i r  s t o r y .
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UNDERSTANDING VIBRANT
ECOLOGIES OF RESEARCH

I n  t h i s  p a n e l ,  w e  e x p l o r e  t h e  f o r t h c o m i n g  p u b l i c a t i o n  V i b r a n t

E c o l o g i e s  o f  R e s e a r c h  ( V E R ) ,  a  s p e c i a l  c o l l e c t i o n  f o r  a 2 r u ’ s  o n l i n e

p e e r - r e v i e w e d  p u b l i c a t i o n  G r o u n d  W o r k s

( h t t p s : / / g r o u n d w o r k s . i o / ) .  V E R  s e e k s  t o  d e e p e n  o u r

u n d e r s t a n d i n g  o f  i n s t i t u t i o n a l ,  s o c i a l ,  a n d  e p i s t e m o l o g i c a l

s y s t e m s  t h a t  e f f e c t i v e l y  w e a v e  a r t s - b a s e d  i n q u i r y  i n t o  t h e

s c h o l a r l y  f a b r i c  o f  r e s e a r c h .  I n  t h i s  w a y ,  V E R  c a l l s  a t t e n t i o n  t o

t h e  c o m p l e x  w a y s  t h a t  i n s t i t u t i o n s ,  r e s e a r c h  g r o u p s ,  a n d

o r g a n i z a t i o n s  c o m e  t o g e t h e r ,  a n d  w h a t  e l e m e n t s  a l l o w  t h e m  t o

t h r i v e .  R e v i e w e d  s u b m i s s i o n s  p r o v i d e  c o n c r e t e  e x a m p l e s  o f

r e s e a r c h  e c o s y s t e m s  a s  w e l l  a s  j u m p i n g - o f f  p o i n t s  f o r  V E R

e d i t o r i a l  s t a f f ,  c o n t r i b u t o r s ,  a n d  s e s s i o n  p a r t i c i p a n t s  t o  d i s c u s s

a n d  a n a l y z e  e c o l o g i e s  o f  r e s e a r c h ,  t h r o u g h  t h e  l e n s  o f  G r o u n d

W o r k s  a n d  i t s  u n i q u e  m u l t i m o d a l  p u b l i s h i n g  f o r m a t .  P a r t i c i p a n t s

s h o u l d  e x p e c t  d i s c u s s i o n  f o c u s e d  o n  t h e  v i t a l i t y  o f  a r t s - b a s e d

i n q u i r y  i n  s p a c e s  o f  r e s e a r c h  t h a t  e x t e n d ,  a u g m e n t ,  o r  m u t a t e

c o n c e p t i o n s  o f  k n o w l e d g e ,  e t h i c a l  d e c i s i o n  m a k i n g ,  a n d

a c c e s s i b i l i t y  t o  r e s e a r c h  c u l t u r e s .
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VIRTUAL PROJECTS WITH THE
LIVING EARTH SHOW: MUSIC
FOR HARD TIMES AND QUEER

OBJECTS

M o t i v a t e d  b y  h o p e  i n s t e a d  o f  d e s p a i r ,  T h e  C l a r i c e  e m b a r k e d  o n  a

r a d i c a l  p l a n n i n g  s t r a t e g y  f o r  o u r  2 0 2 0 - 2 1  s e a s o n .  W e  p r e s e n t e d  a

v i r t u a l  s e a s o n  t o  o u r  a u d i e n c e s  f o c u s e d  o n  e n g a g e m e n t  a n d

e d u c a t i o n  f o r  U n i v e r s i t y  o f  M a r y l a n d  ( U M D )  s t u d e n t s .  W e  c o n t i n u e

t o  b e  c o m m i t t e d  t o  s u p p o r t i n g  a r t i s t s .  A n d  s i n c e  w e  a r e  p a r t  o f  a

r e s e a r c h  u n i v e r s i t y ,  o u r  c o m m i t m e n t  t o  t h e  e d u c a t i o n  o f  s t u d e n t s

i s  o n e  o f  o u r  p r i m a r y  c o r e  v a l u e s .  I n  D e c e m b e r ,  T h e  C l a r i c e  a n d

t h e  U M D  S c h o o l  o f  M u s i c  p r e s e n t e d  a  o n e - o f - a - k i n d  a u r a l

e x p e r i e n c e  i n  c o l l a b o r a t i o n  w i t h  v i s i t i n g  a r t i s t s  f r o m  T h e  L i v i n g

E a r t h  S h o w  ( T L E S )  ( A n d y  M e y e r s o n  a n d  T r a v i s  A n d r e w s ) ,

c o m p o s e r  D a n n y  C l a y  a n d  t h e  U M D  W i n d  O r c h e s t r a .  " M u s i c  f o r

H a r d  T i m e s "  i s  a n  " o p e n  s o u r c e d "  c o m p o s i t i o n  r e s u l t i n g  i n  a  p i e c e

t h a t  c a n  n e v e r  b e  r e p l i c a t e d .  T h r o u g h o u t  t h e  s e m e s t e r ,  D a n n y

g u i d e d  m e m b e r s  o f  t h e  U M D  W i n d  O r c h e s t r a  i n  c r e a t i n g  v a r i o u s

u n i q u e  r e c o r d i n g s  t h a t  D a n n y  a n d  T h e  L i v i n g  E a r t h  S h o w  w o v e

i n t o  U M D ' s  o w n  v e r s i o n  o f  " M u s i c  f o r  H a r d  T i m e s . "  T h e  w o r l d

p r e m i e r e  w a s  p a r t  o f  a  s p e c i a l  v i r t u a l  e v e n t  w h e r e  a u d i e n c e

m e m b e r s  h e a r d  t h e  p i e c e  a n d  f r o m  t h e  c o m p o s e r  a n d  m u s i c i a n s

a b o u t  t h e i r  a r t i s t i c  p r o c e s s  i n  c r e a t i n g  t h e  p i e c e .  A b o u t  7 0

s t u d e n t s  f r o m  t h e  S c h o o l  o f  M u s i c  p a r t i c i p a t e d  i n  t h e  8 - w e e k  l o n g

p r o j e c t  d u r i n g  f a l l  s e m e s t e r  2 0 2 0 .
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JACKTRIP NETWORK MUSIC
TECHNOLOGY AND REMOTE

ART INTEGRATION

T h i s  s t o r y  s t a r t s  w i t h  a  c o l l e c t i v e  i m p r o v i s a t i o n  p i e c e  a n d  t h e n

m o v e s  t o  f u r t h e r  s t o r y t e l l i n g  a b o u t  t h e  J a c k t r i p  n e t w o r k  m u s i c

t e c h n o l o g y  b e h i n d  t h e  t h e m e  t h a t  m a d e  t h i s  c o l l a b o r a t i o n  h a p p e n .

T h e  c o n v e r s a t i o n  f o l l o w s  w i t h  a  d i s c u s s i o n  a b o u t  J a c k t r i p ' s  2 0

y e a r s  h i s t o r y  a n d  i t s  c o n t r i b u t i o n  t o  r e m o t e  m u s i c  c o l l a b o r a t i o n s ,

m u s i c  e d u c a t i o n ,  a n d  a r t  i n t e g r a t i o n .  
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 DOUBLE VISION: 
SEEING PATIENT CONDITIONS

& NARRATIVES
SIMULTANEOUSLY

S e e i n g  P a t i e n t  C o n d i t i o n s  &  N a r r a t i v e s  S i m u l t a n e o u s l y  e l e v a t e s

p a t i e n t  n a r r a t i v e s  b y  r e - d e s i g n i n g  a  c o n d i t i o n - s p e c i f i c  m e d i c a l

t e x t  t o  i n c l u d e  t h e m .  T h i s  p i e c e  c o m b i n e s  v i s u a l  d e s i g n  w i t h

r e s p o n s e  p o e t r y  t o  c r e a t e  a  p o r t r a i t  o f  a  p a t i e n t ’ s  e x p e r i e n c e  a n d

p r e s e n t  a  n e w  w a y  f o r  h e a l t h c a r e  p r o v i d e r s  t o  r e c e i v e  i t .
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DISABILITY STUDIES AND
ARTS-BASED RESEARCH AS
SELF-REFLEXIVE PRACTICE

T h r o u g h  t h e  l e n s  o f  c r i t i c a l  d i s a b i l i t y  s t u d i e s ,  a n  i n d i v i d u a l  w i t h

i n v i s i b l e  d i s a b i l i t i e s  w i l l  s h a r e  t h e i r  l i v e d  e x p e r i e n c e  n a v i g a t i n g

t h e  i n t e r s e c t i o n  o f  b e i n g  a n  a r t i s t ,  e d u c a t o r ,  a n d  r e s e a r c h e r .

T h r o u g h  t h e  u s e  o f  s t o r y t e l l i n g  a n d  v i s u a l  n a r r a t i v e s ,  t h e

p r e s e n t e r  w i l l  e m p h a s i z e  t h e  v a l u e  o f  t h e  a r t s  t o  u n t a n g l e  t h e

c o m p l e x i t y  o f  t h e  d i s a b i l i t y  e x p e r i e n c e  a n d  a d v o c a t e  f o r  u s i n g  t h e

a r t s  a s  a  w a y  t o  u n d e r s t a n d  a n d  a p p r e c i a t e  d i v e r s i t y  i n  t h e  a r t

c l a s s r o o m .
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ALEXANDRA ALLEN (SHE/HER)



THE HEART OF THE MATTER 2 0 2 0  r e v e a l e d  a n d  m a d e  v i s c e r a l  m a n y  p e r p e t u a l  p u b l i c  h e a l t h

c h a l l e n g e s  t h a t  p l a g u e  t h e  U n i t e d  S t a t e s ,  i n c l u d i n g  c h a l l e n g e s

i m p a c t e d  b y  r a c e  a n d  r a c i s m .  2 0 2 0  a l s o  r e m i n d e d  m a n y  p e o p l e  o f

w h a t  i s  m o s t  i m p o r t a n t  i n  l i f e ,  s u c h  a s  c o n n e c t i o n  a n d  h a p p i n e s s .

W h e t h e r  a d d r e s s i n g  s o c i a l  d e t e r m i n a n t s  o f  h e a l t h  o r  e x i s t e n t i a l

d e t e r m i n a n t s  o f  h e a l t h ,  2 0 2 0  w a s  a  d e m o n s t r a t i o n  o f  h o w  v a l u a b l e

a r t s  a n d  c u l t u r e  a r e  i n  c u l t i v a t i n g  a n d  e m p o w e r i n g  n a r r a t i v e .

N a r r a t i v e  p r o v i d e s  r e s e a r c h e r s ,  p r a c t i t i o n e r s ,  e d u c a t o r s  a n d  t h e

p u b l i c  w i t h  t h e  n e c e s s a r y  c o n t e x t  t o  t r u l y  a d d r e s s  h e a l t h

c h a l l e n g e s  i n  m a n n e r  a t t u n e d  t o  t h e  l i v e d  e x p e r i e n c e s  o f

p o p u l a t i o n s  t h e  f i e l d  i s  c h a r g e d  t o  s e r v e .  T h e  c h a n g e  t h e  w o r l d

n e e d s  b e g i n s  w i t h  t e l l i n g  t h e  s t o r i e s . . . o u r  s t o r i e s .
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DAVID FAKUNLE (HE/HIM)



MULTIPLE NARRATIVES
F o l l o w  t h e  i n t e r w o v e n  s t o r i e s  o f  a r t s  e d u c a t o r s ,  r e s e a r c h e r s ,  a n d

s t u d e n t s  s e a r c h i n g  f o r  m e a n i n g f u l  w a y s  t o  e x p a n d  a c c e s s  t o  t h e

w o r l d  o f  a r t ,  s e e k i n g  a n s w e r s  t o  q u e s t i o n s :  W h a t  i f  a r t  e d u c a t i o n

s p a c e s  s t a r t  t h e  p r o c e s s  o f  v i e w i n g  a r t  b y  e s t a b l i s h i n g  a  b r a v e

p l a c e  f o r  v i e w e r s  t o  s h a r e  t h e i r  p r i o r  k n o w l e d g e  a n d  l i v e d

e x p e r i e n c e s ?  H o w  c a n  s h i f t i n g  t h e  w a y  w e  a p p r o a c h  v i s u a l

e n g a g e m e n t  i n s p i r e  m o r e  a c c e s s i b l e  e x c h a n g e s ?  M u l t i p l e

N a r r a t i v e s ,  a n  i n c l u s i v e  p e d a g o g y ,  s u p p o r t s  t h e  f a c i l i t a t i o n  o f

a u t h e n t i c  c o n n e c t i o n s  b e t w e e n  a r t  a n d  v i e w e r s ’  i n t e r s e c t i o n a l

i d e n t i t i e s ,  t o  s h a p e  e q u i t a b l e  f u t u r e s  t h r o u g h  i m a g i n a t i v e

e d u c a t i o n .
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KRIS STANEC (SHE/HER)

ALIE EHRENSAFT (SHE/HER)

MADELINE NICHOLSON (SHE/HER)
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NOVEMBER 4TH 
4:30- 4:45 PM EST

INTERLUDE

80



LI CHIAO-PING DANCE/HERE
LIES THE TRUTH, PART II

T h e  w o r k  L i  C h i a o - P i n g  D a n c e  h a s  c r e a t e d ,  “H e r e  L i e s  t h e  T r u t h ,

p a r t  i i ” ,  b r i n g s  a u d i e n c e  m e m b e r s  i n t o  a  s h a r e d  s p a c e  t o

e x p e r i e n c e  t h e  p o w e r  o f  t h i s  c r o s s - d i s c i p l i n a r y  w o r k  u t i l i z i n g

d a n c e ,  p o e t r y ,  a n d  v i d e o .  T h e  c a l l  t o  a c t i o n  f o r  L i  C h i a o - P i n g

D a n c e  i s  t o  h o l d  o u r s e l v e s  a n d  e v e r y o n e  a r o u n d  u s  a c c o u n t a b l e

f o r  w a y s  i n  w h i c h  w e  c a n  e f f e c t  t h e  c h a n g e  t h a t  w e  s e e k  f o r  a

m o r e  j u s t  a n d  e q u i t a b l e  s o c i e t y .  O u r  w o r k  i s  t o  b e  d o n e  w i t h i n  o u r

d a n c e  g r o u p  a n d  c o n t i n u e d  o u t w a r d l y  t o  t h e  p e o p l e  w e  i n t e r a c t

w i t h  d i r e c t l y  a n d  i n d i r e c t l y .  O u r  g o a l  i n  p r e s e n t i n g  “H e r e  L i e s  t h e

T r u t h ,  p a r t  i i ”  i s  t o  e x p r e s s  t h e  i m p o r t a n c e  o f  d a n c e ,  i t s  p o w e r  t o

s p e a k  o u r  f e l t  t r u t h s ,  a n d  t o  e x p r e s s  o u r  s t o r y  o f  t h e  p a s t  y e a r .  I n

t h i s  s c r e e n d a n c e  w o r k  “H e r e  L i e s  t h e  T r u t h ,  p a r t  i i ” ,  t h e  n a r r a t i v e

e n c o m p a s s e s  p e r f o r m a t i v i t y ,  i s o l a t i o n ,  s p a c e / p l a c e ,

p e r s o n a l / s o c i a l  i d e n t i t i e s  a n d  r e s p o n s i b i l i t i e s ,  i n d i v i d u a l i t y  a n d

c o l l e c t i v e  t h i n k i n g ,  a n d  f i n a l l y ,  g r o u n d e d n e s s  a n d  c o n n e c t e d n e s s .  
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LI CHIAO-PING (SHE/HER)

CONSTANCE ANDERSON (SHE/HER)

CHARLI HARRIS (SHE/HER)

PIPER MORGAN HAYES (SHE/HER)

ELISA HILDNER (SHE, HER)

DIANNE KOTSONIS (SHE/HER)

CASSIE LAST (SHE/HER)

ELISABETH ROSKOPF (SHE/HER)

MARIEL SCHNEIDER (SHE/THEY)

SHAYNA VALIANOS (SHE/HER)

YING XU (SHE/HER)
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NOVEMBER 4TH 
5:00 - 6:00 PM EST

KEYNOTE
PANEL
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STAGING INCARCERATION:
ARTMAKING IN & ABOUT U.S

PRISONS

MEGAN SWEENEY (SHE/HER), MODERATOR
LISA BIGGS (SHE/HER)

KEITH BOLDEN (HE/HIM)
NICHOLAS FESETTE (HE/HIM)
EMILY SAHAKIAN (SHE/HER)

KATHLEEN WESSEL (SHE/HER)
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I n  t h i s  k e y n o t e  p a n e l ,  a r t i s t - s c h o l a r s  w i l l  s h a r e  t h e i r  w o r k

c r e a t i n g  t h e a t r e  w i t h  a n d  a b o u t  i n c a r c e r a t e d  i n d i v i d u a l s .  D r a w i n g

o n  t h e i r  e x p e r i e n c e s  i n  p r i s o n  s e t t i n g s  a r o u n d  t h e  U n i t e d  S t a t e s ,

t h e  p a n e l i s t s  w i l l  a d d r e s s  q u e s t i o n s  s u c h  a s :  H o w  c a n  t h i s  w o r k

r e v e a l  t h e  r a c i s t ,  c l a s s i s t ,  a n d  s e x i s t  f o r c e s  a t  w o r k  i n  t h e  U S

c a r c e r a l  s y s t e m ?  W h a t  a r e  t h e  c h a l l e n g e s  a n d  u n i q u e  p o s s i b i l i t i e s

o f  c o l l a b o r a t i o n  w i t h  i n c a r c e r a t e d  a r t i s t s ?  W h a t  a r e  t h e  i m p a c t s - -

i n t e n t i o n a l  a n d / o r  u n i n t e n t i o n a l - - o f  t h i s  w o r k ?  C a n  a r t m a k i n g  i n

t h i s  s e t t i n g  b e  a  c a t a l y s t  f o r  c h a n g e ?
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PART III

88



91

NOVEMBER 5TH 
11:00 AM - 12:00 PM EST

STORYTELLING
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HI-TECH/HI-TOUCH:
CRAFTING THE HYBRID
FASHION GENERATION

S o f t  W e a r a b l e s  s h o w c a s e s  H i - T e c h / H i - T o u c h  p r o t o t y p e s  t h a t

i l l u s t r a t e  w o w  t a c t i l e ,  h a n d s - o n  m a k i n g  i s  c o m b i n e d  w i t h

c o m p u t a t i o n  a n d  d i g i t a l  d e s i g n .  I n t e r d i s c i p l i n a r y  d e s i g n  s t u d e n t s

c r e a t e d  f u n c t i o n a l ,  f l e x i b l e  s m a r t  t e x t i l e  p r o t o t y p e s  t h a t  c a n

s e n s e  a n d  r e a c t  t o  e n v i r o n m e n t a l  s t i m u l i .  E a c h  t e a m  c r e a t e d  a  1

m i n u t e  v i d e o  s h o r t  t o  i l l u s t r a t e  t h e i r  p r o j e c t  c o n c e p t ,  p r o c e s s  a n d

a  d e m o n s t r a t i o n  o f  t h e i r  w o r k i n g  p r o t o t y p e .  T h i s  w i l l  b e  a  f e a t u r e

o f  t h e  1 0  b e s t  p r o j e c t s  f r o m  2 0 1 6 - p r e s e n t .  
ASHLEY KUBLEY
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BRICK MEETS
PIXEL

B r i c k  M e e t s  P i x e l  i s  a  n a r r a t i v e  c o n t a i n i n g  s t o p - m o t i o n  a n i m a t i o n s

m a d e  b y  s t u d e n t s  t h a t  r e q u i r e d  t h e  t i m e - b a s e d  m o v i n g  o f  p h y s i c a l

m a t e r i a l s ,  w o r k i n g  w i t h  l i g h t i n g  a n d  a  s m a l l  c a m e r a ,  a n d  e d i t i n g

a l l  i n t o  a  c o h e s i v e  w h o l e .  T h e  p u r p o s e  w a s  t o  a l l o w  s t u d e n t s  f r o m

a l l  d i s c i p l i n e s  t o  w o r k  w i t h  t h e  p h y s i c a l i t y  t h a t  s u r r o u n d s  u s  t o

c r e a t e  a  d i g i t a l  p r o d u c t .  T h e  d i s c o v e r y  w a s  t h a t  t h e  p h y s i c a l i t y

r e q u i r e s  p r a c t i c e  a n d  t h e  i n d i v i d u a l  v o i c e  c o m e s  t h r o u g h  w h e n  t h e

s t u d e n t  h a s  t o  m a k e  t h e  s e l e c t i o n  o f  m a t e r i a l s  t h e m s e l v e s .

SIGRID ZAHNER
ANDREW BUCHANAN
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EXPERIMENTS IN ANIMATION &
STORYTELLING: SEARCHING FOR
VISUAL TRANSLATIONS BETWEEN

ANALOG AND DIGITAL REALMS

W e  a r e  a  t e a m  o f  a r t i s t s ,  d e s i g n e r s ,  w r i t e r s ,  i m a g i n a t i v e  t h i n k e r s ,

a n d  m a k e r s  w o r k i n g  c o l l a b o r a t i v e l y  o n  a  n e w  m u l t i–m e d i a  a r t w o r k

t i t l e d  D r e a m  w h i c h  i s  p r o d u c e d  t h r o u g h  p r i n t m a k i n g ,  a n i m a t i o n ,

a n d  s t o r y t e l l i n g .  W i t h  D r e a m ,  w e  s e e k  t o  v i s u a l l y  s t r e t c h  t h e

b o u n d a r i e s  o f  s t o r y t e l l i n g  v i a  a n a l o g  a n d  d i g i t a l  r e a l m s  o f  a r t–

m a k i n g  i n t o  a  m u l t i–m e d i a  e x p e r i e n c e .  O u r  c o l l a b o r a t i v e  w o r k

i m a g i n e s  a  r a n g e  o f  e v e n t u a l i t i e s ,  f r o m  i n v e n t e d  a n d  h y b r i d i z e d

n a r r a t i v e s  t o  u n e x p e c t e d  s c e n a r i o s  s u g g e s t e d  t h r o u g h  v i s u a l  a n d

a u d i o  r e p r e s e n t a t i o n s .  A s  w r i t t e n ,  v i s u a l  a n d  a u d i o  a m a l g a m a t i o n s

a n d  t r a n s l a t i o n s  e m e r g e  t h r o u g h  o u r  c o l l a b o r a t i v e  w o r k ,  t h e y  f o r m

n e w  n a r r a t i v e s  a n d  s c e n a r i o s  t h a t  e x i s t s  p r e c i s e l y  b e c a u s e  o f  s u c h

c a l c u l a t i o n s .  F o r  t h e  2 0 2 1  a 2 r u  N a t i o n a l  C o n f e r e n c e ,  w e  p r o p o s e

t o  s h a r e  h o w  e a c h  p a r t  o f  t h e  p r o j e c t ,  s t o r y t e l l i n g  ( w r i t i n g ) ,

d r a w i n g ,  p h o t o g r a p h y ,  p r i n t m a k i n g ,  s c u l p t e d  p r o p s ,  d i g i t a l

a n i m a t i o n ,  a n d  a u d i o  e d i t i n g  i n f o r m s  t h e  o t h e r s .  W e  w i l l  d i s c u s s

h o w  a n a l o g  i m a g e s  s e r v e  a s  b l u e p r i n t s  a n d  h o w ,  v i a  d i g i t a l

a n i m a t i o n ,  o u r  i n d i v i d u a l  a n d  c o l l e c t i v e  e x p e r i m e n t s  a r e  b r o u g h t

i n t o  a n i m a t e d  f i l m .  

NICOLE HORNE
ALYSSA HUANG (SHE/HER)

EMILY MANN
ENDI POSKOVIC

THOMAS WU
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HÓZHÓ-CENTERED ARTS
MANAGEMENT PRAXIS: USING

A DINÉ ARTS AND
PLACEKNOWING

FRAMEWORKS

H ó z h ó - c e n t e r e d  a r t s  a n d  c u l t u r a l  s t r a t e g i e s  a r e  i m p o r t a n t  i n

r a i s i n g  a w a r e n e s s  a n d  e n c o u r a g i n g  D i n é  a r t i s t s  o f  t h e i r  w o r t h  a n d

c o n t r i b u t i o n s  t o  o u r  h i s t o r i c a l  a n d  p r e s e n t - d a y  c u l t u r a l  e c o n o m y .

T h i s  i s  e x p l o r e d  t h r o u g h  s k i t  p e r f o r m a n c e  a n d  f a c i l i t a t e d  d i a l o g u e

w i t h  a u d i e n c e  a n d  s p e a k e r s  o f  a  d y n a m i c  D i n é  C o l l e g e ' s  B a c h e l o r s

o f  F i n e  A r t s  P r o g r a m  a n d  U n i v e r s i t y  o f  N e w  M e x i c o ' s  I n d i g e n o u s

D e s i g n  a n d  P l a n n i n g  I n s t i t u t e  p a r t n e r s h i p .

MICHAELA SHIRLEY (SHE/HER)
DR. TED JOJOLA (HE/HIM)

DR. KARLA BRITTON (SHE/HER)
KAYLA JACKSON (SHE/HER)

98 99



HOME IS ____: 
A PARTICIPATORY

REFLECTION ON THE
MEANING OF HOME

I s  h o m e  w h e r e  w e  a r e  b o r n  o r  w h e r e  w e  l i v e ?  I s  h o m e  a  r i g h t  o r  i s

i t  e a r n e d ?  I s  h o m e  a  p l a c e  o r  i s  i t  t h e  p e o p l e  w e  l i v e  w i t h  o r  i s  i t

a  c e r t a i n  r e l a t i o n s h i p  t o  n a t u r e ?  O v e r  t h e  p a s t  y e a r ,  o u r  n o t i o n s

o f  h o m e  h a v e  r a d i c a l l y  s h i f t e d .  T h e  “H o m e  i s  _ _ _ _ _ ”  p r o j e c t

i n v i t e s  p a r t i c i p a n t s  t o  r e s p o n d  w i t h  a  w o r d  o r  i m a g e  t o  c r e a t e  a

c o l l e c t i v e  u n d e r s t a n d i n g  o f  h o m e  t h a t  c r i t i c a l l y  r e f l e c t s  o n

i n e q u i t i e s  t h a t  h a v e  b e e n  l a i d  b a r e  o v e r  t h e  c o u r s e  o f  t h e

p a n d e m i c .  R e s p o n s e s  a r e  p a s s e d  t h r o u g h  c u s t o m  f i l t r a t i o n / d e s i g n

t h a t  o u t p u t s  s q u a r e s  o f  c r o s s - s t i t c h  t h a t  a r e  c o m b i n e d  t o g e t h e r  i n

a n  i n t e r a c t i v e  q u i l t .BRETT SNYDER (HE/HIM)
AMA DADZIE (SHE/HER)

GLENDA DREW (SHE/HER)
COZETTE ELLIS (SHE/HER)

MIKAELA KEUNG (SHE/HER)
DULCINEA HERSE WOO (SHE/THEY)
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12:15 - 12:45 PM EST

PEDAGOGY II
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BUILDING EMPATHY IN EARLY
CHILDHOOD: 

A WORLD MUSIC STORY

T h i s  s t o r y  a d v o c a t e s  f o r  t h e  t h o u g h t f u l  a n d  i n t e n t i o n a l  i n t e g r a t i o n

o f  m u s i c a l  e m p a t h y  b u i l d i n g  i n t o  e a r l y  c h i l d h o o d  e d u c a t i o n .  U s i n g

m u s i c a l  c l i p s ,  p h o t o s ,  a n d  q u o t e s  f r o m  t h e  c h i l d r e n ,  t h i s  s t o r y

e x p l o r e s  t h e  t r i u m p h s  a n d  c h a l l e n g e s  o f  t a c k l i n g  t h e s e  i m p o r t a n t

i s s u e s  i n  t h e  e a r l y  c h i l d h o o d  y e a r s .  F u r t h e r ,  t h i s  s t o r y  c o n s i d e r s

t h e s e  e n c o u n t e r s  a s  a  m o d e l  f o r  c r a f t i n g  f u t u r e  a g e - a p p r o p r i a t e

a p p r o a c h e s  t o  i n t e g r a t i n g  m u s i c  a n d  e m p a t h y  b u i l d i n g  i n  t h e  e a r l y

c h i l d h o o d  y e a r s ,  a  p o i n t  o f  d e p a r t u r e  f o r  d e v e l o p i n g  s o c i a l  a n d

e m o t i o n a l  s k i l l s  t h r o u g h  t h e  a r t s .SARAH WATTS (SHE/HER)
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OPENING WINDOWS EVERY
TWO WEEKS 

N o  d o o m  i n  z o o m  i f  y o u ’ v e  g o t  p o e t r y .  N o  n e e d  t o  b e  a l l  i n  o n e

p l a c e .  E v e r y  t w o  w e e k s  a  z o o m  w i n d o w  o p e n s  a n d  p o e t r y  f r o m

s t u d e n t s ,  t e a c h e r s  a n d  w o u l d - b e  w r i t e r s  r u s h e s  i n .  W h e t h e r  y o u

s h a r e  y o u r  p o e m s…m a k e  t h i s  s p a c e  y o u r  n e w  p l a c e  f o r  a  p o e t i c

s t a t e  o f  m i n d .

EDWARD GONZALEZ
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ARTS EDUCATION
COMMUNITY/ECOSYSTEM 

O u r  i n t e r d i s c i p l i n a r y  s t o r y  w i l l  a s k  p a r t i c i p a n t s  t o  r e - i m a g i n e  h o w

c r o s s - i n s t i t u t i o n a l  c o l l a b o r a t i o n  c a n  b e  g a l v a n i z e d  i n  a  t i m e  o f

p a n d e m i c  a n d  s o c i a l / c u l t u r a l  u p h e a v a l  t o  s u p p o r t  t h e  r o l e  o f  t h e

a r t s  a n d  a r t s  i n t e g r a t i o n  i n  l e a r n i n g .  T h e  h o p e  i s  t o  c r e a t e  s p a c e s

f o r  p a r t i c i p a n t s  t o  r e i m a g i n e  p a t h w a y s  o f  l e a r n i n g  n o t  o n l y

t h r o u g h  a  h e a l t h  p a n d e m i c  a n d  v i r t u a l  l e n s ,  b u t  a  c u l t u r a l  a n d

e m o t i o n a l  s t a n c e  t h a t  c a l l s  f o r  a  n e w  v i s i o n  o f  e d u c a t i o n .  J o i n  u s

a s  w e  r e i m a g i n e  t e a c h i n g  a n d  l e a r n i n g  i n  w a y s  t h a t  w i l l  i n f o r m  u s

t o  p a r t n e r  f o r  a  n e w  e r a .

NATALIE HAHN
CANDACE DOERR-STEVENS

 JENNY BROWNSON
ANNA GROSCH

STEVEN VANDE ZANDE
JOELLE WORM
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PERFORMING THE 
SELF ON SCREEN

S c r e e n d a n c e  e m b o d i e s  b o t h  f i g u r e  a n d  l a n d s c a p e  a n d  f r a m e s  t h e

m o v i n g  b o d y  i n  i t s  r e l a t i o n s h i p  t o  t h e  s c r e e n  a s  w e l l  a s  t o  i t s

c u l t u r a l  a n d  p h y s i c a l  e n v i r o n m e n t .  R a t h e r  t h a n  d i s m i s s i n g  t h e

m o v i n g  b o d y  a s  a  k i n d  o f  " d u m b  s h o w "  r e s e r v e d  f o r  a t h l e t i c s  o r

d a n c e ,  s c r e e n d a n c e  h a s  t h e  p o t e n t i a l  t o  e l e v a t e  o r  m a k e s  v i s i b l e

t h e  b o d y  a s  a  p o l i t i c a l  b e i n g ;  c h o i c e s  i n  c a s t i n g ,  m o v e m e n t ,

c o s t u m e ,  s e t t i n g ,  s o u n d  a n d  n a r r a t i v e  c h a l l e n g e  b o t h  p r o f e s s i o n a l

a n d  s t u d e n t  t o  " m a k e  m e a n i n g "  f o r  a n  i n c r e a s i n g l y  d i s e m b o d i e d

a u d i e n c e  v i a  d i g i t a l  m e d i a  a n d  i n t e r n e t .  T h i s  5 - m i n u t e  v i d e o  e s s a y

i n t e g r a t e s  d a n c e ,  v i d e o  a r t ,  p a i n t i n g ,  m u s i c  a n d  i d e a s  i n t o  a  c a l l

f o r  a  r e n e w e d  d e m o c r a c y  o f  i n t e l l i g e n t  b o d i e s  o n  s c r e e n s  o f  e v e r y

s h a p e  a n d  s i z e .

PETER SPARLING
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EMBRACING BEWILDERMENT:
AN EXPERIENCE OF HOW

F o r  a 2 r u ’ s  2 0 2 1  C o n f e r e n c e :  S h a r i n g  S t o r i e s ,  G R O U N D W O R K  w i l l

e x e m p l i f y  h o w  w e  1 )  e n c o u r a g e  p a r t i c i p a n t s  t o  e m b r a c e

b e w i l d e r m e n t  a n d  2 )  u s e  t h a t  s t a t e  o f  b e w i l d e r m e n t  t o  i n s p i r e

i n t e r d i s c i p l i n a r y  c o n n e c t i o n .  O u r  s t o r y  r e v o l v e s  a r o u n d  a  b i o l o g i s t

a n d  a  f i b e r  a r t i s t  w h o  d i s c o v e r e d  a n  i n n o v a t i v e  s o l u t i o n  t o

p r o s t h e t i c s  u s i n g  m u l b e r r y  f i b e r  d u r i n g  a  G R O U N D W O R K  r e t r e a t .

O u r  5 - m i n u t e  p r e s e n t a t i o n  w i l l  s p l i c e  t o g e t h e r  r e c o r d e d ,

i n t e r a c t i v e  i n t e r v i e w s  w i t h  r e s p o n s i v e  I m p r o  p e r f o r m a n c e s

b o r r o w e d  f r o m  c l a s s i c a l  c l o w n  p r a c t i c e  t o  m o v e  b e y o n d  s t r a i g h t

n a r r a t i o n  a n d  i n t o  a  s p a c e  o f  p l a y ,  p r e s e n c e ,  a n d  e x p e r i e n c e  f o r

p a r t i c i p a n t s  a n d  a u d i e n c e  a l i k e .  T h u s ,  t h e  p r e s e n t a t i o n  w i l l  n o t

o n l y  t e l l  b u t  s h o w  h o w  G R O U N D W O R K ’ s  d e l i c a t e  b a l a n c e  o f

k n o w n / u n k n o w n ,  i n n e r / o u t e r  e x p e r i e n c e ,  a n d  h e a d / w h o l e  b o d y

t h i n k i n g  e n e r g i z e s  a n d  i n s p i r e s  c u r i o s i t y ,  c o n n e c t i o n ,

c o l l a b o r a t i o n ,  a n d  i n n o v a t i v e  t h i n k i n g .

RITA LEDUC (SHE/HER)
CHRIS BODWITCH (SHE/HER)

LI MURPHY (SHE/HER)
ANNE MCKEOWN (SHE/HER)
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CONVERSATION,
COLLABORATION,

CONNECTION

H o w  c a n  y o u  t e a c h  d a n c e  p a r t n e r i n g  w h e n  y o u ’ r e  n o t  a l l o w e d  t o

t o u c h ?  I n  S p r i n g  2 0 2 1  I  u s e d  B l a c k  v e r n a c u l a r  d a n c e  t e c h n i q u e s  t o

o f f e r  m y  s t u d e n t s  s k i l l s  o f  c o n v e r s a t i o n ,  c o l l a b o r a t i o n ,  a n d

c o n n e c t i o n ,  a l l  w h i l e  m a i n t a i n i n g  a  s a f e  s o c i a l  d i s t a n c e .  T h i s

d a n c e  f i l m  h i g h l i g h t s  t h e  v a l u e ,  a n d  t h e  j o y ,  t h a t  m a r g i n a l i z e d  a n d

n o n - c a n o n i c a l  f o r m s  c a n  b r i n g  t o  o u r  p r o g r a m s .

FEN KENNEDY (THEY/THEM)
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INTEGRATING ART HISTORY
AND VIDEO GAMES FOR

GENERAL EDUCATION

T h i s  t a l k  o u t l i n e s  t h e  g e n e r a l  e d u c a t i o n  a r t  h i s t o r y - g a m e  d e s i g n

c o u r s e  t a u g h t  a s  p a r t  o f  t h e  a r t i s t i c  p e r s p e c t i v e s  c a t e g o r y .  T h e

c o u r s e  i s  p r o j e c t  b a s e d  a n d  s t u d e n t s  u s e  t h e  f r e e  g a m e  e n g i n e

U n r e a l  4  a s  w e l l  a s  f r e e  a r t  a n d  s o u n d  a s s e t s  t o  e x p l o r e  i d e a s  o f

a r t  a n d  a r t  h i s t o r y .

ELIZABETH GOINS (SHE/HER)
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LONGHOUSE LESSONS: 
CO-CREATING A VIRTUAL

SENECA LONGHOUSE

I n  f o r m a t ,  t h e  s t o r y  i s  a  s i n g l e  p l a y e r ,  f i r s t - p e r s o n ,  a d v e n t u r e

g a m e .  T h e  p l o t  i s  s i m p l e .  Y o u  a r e  a  n i n e - y e a r  o l d  S e n e c a  g i r l

l e a r n i n g  t o  m a k e  s t e w .  B u t  t h e  o b j e c t s  w i t h  w h i c h  y o u  i n t e r a c t

h a v e  s t o r i e s  o f  t h e i r  o w n .  A n d  i n  l e a r n i n g  a b o u t  t h e  a r t i f a c t s

t h r o u g h o u t  t h e  L o n g h o u s e ,  y o u  l e a r n  a b o u t  t h e  H a u d e n o s a u n e e

b o t h  p a s t ,  p r e s e n t ,  a n d  f u t u r e .  T h e  v i r t u a l  e x p e r i e n c e  w a s

d e v e l o p e d  i n  p a r t n e r s h i p  w i t h  G a n o n d a g a n  N e w  Y o r k  S t a t e

H i s t o r i c  s i t e ,  a n d  w i l l  b e  i n t r o d u c e d  t o  t e a c h e r s  a t  i t s  E d u c a t o r ' s

D a y  i n  A u g u s t  2 0 2 1 .MINDY MAGYAR (SHE/HER)
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AUGMENTED REALITY AS A
NEW STORYTELLING MEDIUM

U s i n g  a u g m e n t e d  r e a l i t y  a s  a  n e w  s t o r y t e l l i n g  m e d i u m ,  R I T ’ s

F r a m e l e s s  L a b s  i s  b u i l d i n g  a n  i n t e r a c t i v e ,  l o c a t i v e  a u g m e n t e d

r e a l i t y  ( A R )  p r o j e c t  i n  R o c h e s t e r ,  N Y .  T h e  p r o j e c t  w i l l  d i g i t a l l y

r e c o n s t r u c t  t h e  a r c h i t e c t u r e  a n d  c l e a r l y  c o n t e x t u a l i z e  t h e  h i s t o r y

o f  t h e  C l a r i s s a  S t r e e t  c o r r i d o r ,  a  o n c e - t h r i v i n g  A f r i c a n  A m e r i c a n

c o m m e r c i a l  d i s t r i c t ,  t h a t  d a t e s  b a c k  t o  1 8 1 0  a n d  w a s  d e s t r o y e d

a f t e r  t h e  R o c h e s t e r  1 9 6 4  r a c i a l  u p r i s i n g s ,  u r b a n  r e n e w a l ,  a n d

r e d l i n i n g .  T h e  u s e  o f  A R  w i l l  b r i n g  t o  l i f e  t h e  f o r m e r  b u s t l i n g

n e i g h b o r h o o d ,  o v e r l a y i n g  h i s t o r i c a l l y  a c c u r a t e  3 D  m o d e l s  o f

d e m o l i s h e d  b u i l d i n g s  a t  t h e i r  f o r m e r  l o c a t i o n ,  i n  c o n t r a s t  t o  t h e

s t a r k  v a c a n t  l o t s  r e m a i n i n g  t o d a y .  T h e  h i s t o r y  o f  t h i s

n e i g h b o r h o o d  i s  v i t a l l y  i m p o r t a n t  t o  u n d e r s t a n d i n g  r a c e  a n d

i n e q u a l i t y  i n  R o c h e s t e r  a n d  o t h e r  c i t i e s  a c r o s s  t h e  n a t i o n  a n d  o u r

i n t e n t i o n  i s  t o  e n g a g e  i m m e r s i v e  t e c h n o l o g y  t o  d e e p e n  p u b l i c

u n d e r s t a n d i n g  o f  t h e  A f r i c a n  A m e r i c a n  e x p e r i e n c e .

SUSAN LAKIN
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FINDING FORM IN THE VOID: 
A COLLABORATIVE INQUIRY

INTO HOW ARTMAKING HELPS
US GENERATE NEW STORIES

ABOUT OUR COLLECTIVE
FUTURE

A r t s  e d u c a t i o n  r e n d e r s  p e o p l e  m o r e  c a p a b l e  o f  t e l l i n g  d i f f e r e n t

s t o r i e s  a b o u t  t h e  f u t u r e ,  a n d  w e a v i n g  t h e m  t o g e t h e r  w i t h  t h e

s t o r i e s  o f  o t h e r s .  A s  e d u c a t o r s ,  w e  a r e  o b l i g a t e d  t o  f o s t e r  t h i s

c a p a c i t y  i f  w e  w a n t  t o  h a v e  a  s t o r y  t h a t ’ s  o n g o i n g  f o r  a l l  o f  u s .

M a t e r i a l i z i n g  i d e a s  t h r o u g h  c o l l a b o r a t i v e  a r t m a k i n g  b u i l d s  o u r

c a p a c i t y  t o  p r o b e  t h e  u n k n o w n ;  n e w  p o s s i b i l i t i e s  a r e  p u l l e d  f r o m

t h e  v o i d  w h e n  w e  a r e  g i v e n  t h e  s p a c e  t o  o p e n  w i n d o w s  i n t o ,  a n d

r e f l e c t  u p o n ,  e a c h  o t h e r ' s  i m a g i n a t i o n s .  I n  t h i s  c o l l a b o r a t i v e

s t o r y t e l l i n g  e x p e r i m e n t ,  w e  w i l l  u s e  a n  a r t m a k i n g  a c t i v i t y  t o

e n g a g e  w i t h  o u r  m a t e r i a l  s u r r o u n d i n g s ,  c r e a t i n g  n e w  f o r m s  t h a t

c a n  b e  s h a r e d  a c r o s s  t h e  v i r t u a l  w o r k s h o p  s p a c e  a n d  a c t  a s  t h e

b a s i s  f o r  g e n e r a t i n g  c o l l e c t i v e  s t o r i e s .

FACILITATORS
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THE VISIT
“T h e  V i s i t ”  –  a  c o l l a b o r a t i v e  p r o j e c t  t h a t  c o m b i n e d  r e s e a r c h  o n

r a c e  i n  T u s c a l o o s a ,  m u s i c o l o g y ,  t h e a t r e  a n d  f i l m .  T h i s

p r e s e n t a t i o n  w i l l  s h a r e  e x c e r p t s  f r o m  a  s p e e c h  d e l i v e r e d  b y

B o o k e r  T .  W a s h i n g t o n  t o  a  m i x e d  a u d i e n c e  o f  b l a c k  a n d  w h i t e

c i t i z e n s  o f  T u s c a l o o s a .  A u d i e n c e  m e m b e r s  w i l l  b e  e n c o u r a g e d  t o

p a r t i c i p a t e  i n  a  C a l l  a n d  R e s p o n s e  i t e r a t i o n  o f  o n e  o f  t h e

S p i r i t u a l s  p e r f o r m e d  o n  t h e  o r i g i n a l  p r o g r a m .

LUVADA A. HARRISON (SHE/HER)
HILARY GREEN (SHE/HER)

ALEXIS DAVIS-HAZELL (SHE/HER)
EARL HAZELL (HE/HIM)
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IN THE CIRCLE OF SOUND
M u s i c  C i t y  c o n n e c t s ,  s u p p o r t s ,  a n d  c e l e b r a t e s  m u s i c - m a k i n g

c o m m u n i t i e s  i n  O r a n g e ,  N e w  J e r s e y ,  a  c i t y  f r a g m e n t e d  b y  d e c a d e s

o f  s o r t i n g  b y  r a c e  a n d  b y  c l a s s .  R o o t e d  i n  p r i n c i p l e s  o f

R e s t o r a t i o n  U r b a n i s m  a n d  C o l l e c t i v e  R e c o v e r y ,  M u s i c  C i t y

r e w e a v e s  t h e  c i t y ’ s  s o c i a l  f a b r i c  a n d  r e c o n n e c t s  i t s  f r a c t u r e d

s p a c e s ,  b r i n g i n g  i t s  m a n y  p a r t s  t o g e t h e r  a s  a  h a r m o n i o u s  w h o l e .

M u s i c  C i t y  i s  a  p r o g r a m  o f  t h e  U n i v e r s i t y  o f  O r a n g e ,  a  f r e e  s c h o o l

o f  r e s t o r a t i o n  u r b a n i s m .  M e m b e r s  o f  o u r  t e a m  w i l l  s h a r e  s t o r i e s

a n d  m e d i a  f r o m  o u r  w o r k .  

136 137

FACILITATORS
MOLLY ROSE KAUFMAN 

DOUGLAS FARRAND
DR. MARGAUX SIMMONS

RAY SYKES
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ATHENS HIP HOP
HARMONIC

T h e  A t h e n s  H i p  H o p  H a r m o n i c  i s  a  c o l l e c t i v e  o f  l o c a l  H i p  H o p

a r t i s t s  a n d  U n i v e r s i t y  o f  G e o r g i a  m u s i c  f a c u l t y / s t u d e n t s  t h a t

s e e k s  t o  u s e  m u s i c  t o  c e l e b r a t e  t h e  i n t e r s e c t i o n  o f  o u r  m u s i c a l ,

c u l t u r a l ,  a n d  r a c i a l  i d e n t i t i e s .  T h i s  s e s s i o n  f e a t u r e s  t h e  w o r l d

p r e m i e r e s  o f  c o - c r e a t e d ,  b o u n d a r y - b r e a k i n g  w o r k s  b y  t h r e e  p a i r s

o f  H i p  H o p  a r t i s t s  a n d  U G A  f a c u l t y  c o m p o s e r s ,  w i t h  a  l i v e

n a r r a t i v e  a n d  a u d i e n c e  Q & A  f o c u s e d  o n  t h e  a r t i s t i c  i n q u i r y  a n d

c r e a t i v e  p r o c e s s  t h a t  b u i l t  t h i s  c o l l a b o r a t i o n .
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CONNIE FRIGO (SHE/HER)
CURTISON JONES

EMILY KOH (SHE/HER)
WILLIAM "MONTU" MILLER
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