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Inclusivity

The Alliance for the Arts in Research Universities values all people. We are
committed to cultivating an inclusive environment, and strive to be a diverse and
equitable community in which people’s differences--whether race, class, gender
identity, age, sexual orientation, religion, ethnicity, disability, or nationality--are
valued and respected. Our primary goal is to advance the arts in higher education,
but we recognize that higher education is, sadly, not accessible to everyone. The
university has historically played a role in reinforcing our society’s ableist, classist,
racist, and sexist structure. Because of this, we can no longer work just to create a
space for our community to cultivate its passion for art and research in universities;
we must also push for a world in which all people have the freedom to access those
universities and the opportunities they afford.
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Social Media

Consent

All of our conference sessions will be recorded. You will be notified when recording
begins, and given the option to leave the session if you do not want to be recorded.
Conference recordings are stored on the a2ru vimeo channel to give conference
attendees the opportunity to view or review sessions, and as an archive of
conference proceedings. For a year after the conference, conference recordings
will only be accessible via a private link. After a year, they will be accessible to
anyone who visits the a2ru vimeo channel. Viewers will not be able to download the
videos, or embed the videos on any other sites. After a year, we may also feature
the videos in the a2ru newsletter. We will not post the chat transcripts of sessions
at any time.

Any storyteller or group of storytellers has the right to request that their story not
be recorded.

Twitter
We encourage you to use Twitter throughout the conference. The hashtag for this
year’s conference is #a2rustories. When using Twitter, please keep the following in
mind:

e As your tweets are public, please avoid remarks that would be considered
inappropriate in a professional setting.

¢ Please respect the wishes of the storyteller. If they do not want their work
shared online, please do not do so.

e Storytellers, be clear about your concerns. Especially in a virtual format, the
audience may not have the opportunity to ask you about your sharing
preference. If you would rather not have your story live-tweeted, let us know.

e If you do live-tweet someone’s story, be sure to give them credit by using their
full name or twitter handle.
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Academic Integrity

The Alliance for the Arts in Research Universities' annual meetings are meant to be
a place where our members can circulate fresh ideas, have open dialogue, and
receive constructive feedback. We want presenters to leave with a renewed
passion for their projects and new knowledge they can use to improve them. If you
hear something you want to include in your pedagogical framework, or that would
fit well with your research, we have done our job! This goal, however, can only be
achieved if we trust our community. As members share their intellectual property,
please remember to adhere to copyright and citation guidelines. Additionally,
always obtain permission before citing unpublished work. We strongly encourage
collaboration, and hope to inspire connections amongst conference attendees. Just
be sure to give credit to your source, or even better, use the opportunity to foster a
relationship with a fellow a2ru member.
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Accommodations for Persons with Disabilities

The Alliance for the Arts in Research Universities wants to make sure everyone
feels welcome at their events, and is taking steps to accommodate persons with
disabilities. Storytellers will be sent an accessibility best practices guide to help
make all presentations as accessible as possible. Should you need any
accommodations, please contact a2ru’s Conference Director Charisse Willis at
a2ruconnect@umich.edu.
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Sexual Harassment"

Sexual harassment is behavior that demeans, humiliates, or threatens an individual
on the basis of their sex. It is unwanted attention that a recipient experiences as
offensive or disruptive to personal well-being. Sexual harassment can include
crude behavior (such as offensive statements, jokes, or gestures); dismissive or
insulting modes or address (such as referring to a woman not by her name but as
“honey”); unwelcome sexual attention (such as unwanted touching or repeated
requests for dates); and coercion.

Sex-based harassment also takes nonsexual forms when an individual is targeted
because of gender or gender expression. It singles out some members of the
community as acceptable targets and as unworthy of respect. Harassment never
occurs in a vacuum. Frequently, alienating behaviors including race- and religion-
based harassments intertwine with sexual harassment. Working to discern, for
instance, whether a comment about appearance is aimed primarily at someone’s
gender, sexuality, religion, or race mistakes how harassment can leave its impact on
multiple levels.

If you have experienced any unwelcome behaviors, please contact the executive
director to discuss next steps. She will not discuss your report with anyone else,
and reporting the incident does not obligate you to pursue any further action.
a2ru’s goal is to listen, to offer support, and to jointly determine the best strategy
for addressing the reported harassment. We recognize that we have limited ability
to respond formally to charges of sexual harassment. However, we can ensure our
community is a safe space, and we have an ethical responsibility to respond to

reports of sexual harassment among our membership.

[1] Definitions taken from the Shakespeare Association of America “SAA Meeting Policies,” as listed in the June 2020 SAA Bulletin.
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Conduct

The Alliance for the Arts in Research Universities wants all participants to be able
to feel safe and respected at our gatherings. As such, we reserve the right to
remove an individual from the annual convening without a refund if they engage in
any of the following actions:[2]

e engaging in biased, demeaning, intimidating, coercive, harassing, or hostile
conduct or commentary, whether seriously or in jest, based on sex, gender
identity or expression, sexual orientation, race, ethnicity, national origin,
religion, marital status, veteran status, age, physical appearance, disability,
power differential, or other identities

e engaging in personal attacks of any kind

e commenting on personal appearance

e intentionally talking over or interrupting others as a means of
disregarding/undermining/obfuscating them (as distinct from unintentional
interruptions motivated by enthusiasm or sudden insight)

e retaliation against reporting of conduct concerns or assisting in conflict
resolutions

e disruption of the Annual Meeting (e.g., “Zoom-bombing”) or engaging in harm
or threats of harm of any kind

e producing or distributing audio or visual recordings of the Annual Meeting in
any medium

e producing or distributing photographs of presentations or materials without
permission

[2] List taken, in part, from the American Association for the Advancement of Science Annual Meeting guidelines.
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Prelude: November 2nd*

11:00AM - 12:00PM EST
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2-3 Foundations of Equity Lily Cox-Richard (she/her/LCR)
Nicole Killian (they/them)
Emily Sara (she/her)
Wesley Taylor
Courtnie N. Wolfgang (she/her/ella)

12:15 - 12:30PM EST
Interlude

4-5 Healing Journey Cecilia Suhr

12:45PM - 2:15PM EST

Workshop Part 11

|
6-7 Dismantling Critique Lily Cox-Richard (she/her/LCR)

Nicole Killian (they/them)

Emily Sara (she/her)

Wesley Taylor

Courtnie N. Wolfgang (she/her/ella)

*Storytellers' biographical information can be found at https://azru.org/2021-conference-schedule/
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11:00AM - 12:00PM ST

Part I: November 3rd*

Steps Towards Change Pedagogy Roundtable

10-11 Rewriting the Story: Practical Strategies
for an Anti-racist Classroom

12:30 - 1:05PM EST

Mental Health

14-15 Reclaim

16-17 If I Looked Like What I've Been Through
18-19 Sticks and Stones

20-21 Light and Shadow, Trauma and the Arts

1:30 - 2:00PM EST

Pedagogy

24-25 The Hundred Languages of Phdness
26-27 FUGITIVE: Escaping Disciplinary Bounds
28-29 Matter Matters in Storytelling: Using

Puppets and Material Performance in R1
Institutions

Whitney Gaskins (she/her), Moderator
Barbara Angeline (she/her)

Cathy Braasch (she/her)

Crystal U. Davis (she/her)

Sara Jordeno (they/them)

Naliyah Kaya (she/her)

Lisi Raskin (they/them)

Maria Jose Contreras Lorenzini (she/her)
Steven Licardi (he/him)

William Doan

Yvonne Houy, Ph.D. (she/her)

Julian Kilker, Ph.D., Contributor

Nicollette Frank (she/her)
Cassandra Fraser, Lucie Rutherford

Felice Amato

*Storytellers' biographical information can be found at https://azru.org/2021-conference-schedule/
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Part I: Continued*

2:15 - 3:30PM EST
Keynote Panel

32-33 Performing Public Health Meghan Moe Beitiks (she/they), Facilitator
Dakota Camacho

Aaron Colverson (he/him)

Edie Hubert

Katrina Pineda

Marina Tsaplina

Kaitlyn Wittig Mengiig (she/her)

3:45 - 4:00PM EST
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Susan Daiss (she/her)
Trish Luck (she/her)

4:30 - 5:30PM EST
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40-41 A Case for Creative
Cultural Leadership

Sanjit Sethi

*Storytellers' biographical information can be found at https://azru.org/2021-conference-schedule/
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Part II: November 4th*

11:00AM - 12:00PM EST
Steps Towards Change Student Panel

44-45 Telling the BIPOC Story: Artivism Bonnie Thornton Dill (she/her/hers), Moderator
During COVID-19 Ines Donfack (she, her, hers)
Maya Lee (she, her, hers)
Ruby Pérez

Chisom Ojukwu

12:30 - 1:00PM EST

Exchanging Knowledge

48-49 Creative Curation: What Artists are Sommer Browning (she/her)
Teaching Librarians

50-51 Engaged Storycraft is/as Everyware Laura Shackleford (she/her)

52-53 Telling Stories Without Words: The Meredith Tromble, Donna Sternberg

Making of "The Vortex"
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56-57 Layers of Reflection: Digital Stories Sara Wilson McKay (she/her), Bennett Lee,
in Medical Education Megan Lemay (she/her), Cherie Edwards

58-59 Connecting Campuses and Emily Ryan (she/her), Tamara Falicov (she/her),
Communities Toward Improving Teri Kennedy (she/her), Katie Rhine (she/her)

Systems and Health Equity

*Storytellers' biographical information can be found at https://azru.org/2021-conference-schedule/
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2:00 - 3:15PM EST
Ground Works Panel

Part II: Continued*

62-63 Understanding Vibrant Ecologies Veronica Stanich (she/her)
of Research Aaron D. Knochel

3:45 - 4:15PM EST

Music

66-67 Virtual Projects with The Living Earth
Show: Music for Hard Times and Queer
Objects

68-69 Jacktrip Network Music Technology and

Remote Art Integration

Perspectives (ends at 4:20)

72-73 Double Vision: Seeing Patient
Conditions & Narratives Simultaneously

74-75 Disability Studies and Art Making as
Practices of Care

76-77 The Heart of the Matter

78-79 Multiple Narratives

Jane Hirshberg (she/her), Richard Scerbo (he/him),
Travis Andrews (he/him), Andy Meyerson (he/him)

Jiayue Cecilia Wu (she/her), Cecilia Suhr (she/her)
Chris Chafe (he/him)

Danielle Clark (she/her)
Alexandra Allen (she/her)
David Fakunle (he/him)

Kris Stanec (she/her), Alie Ehrensaft (she/her),
Madeline Nicholson (she/her)

*Storytellers' biographical information can be found at https://azru.org/2021-conference-schedule/
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4:30 - 4:45PM EST
Interlude

82-83

Li Chiao-Ping Dance/Here Lies
the Truth, part ii

3:00 - 6:00PM EST
Keynote Panel

86-87

Staging Incarceration: Artmaking In
& About U.S Prisons

Part II: Continued*

Li Chiao-Ping (she/her)
Constance Anderson (she/her)
Charli Harris (she/her)

Piper Morgan Hayes (she/her)
Elisa Hildner (she, her)
Dianne Kotsonis (she/her)
Cassie Last (she/her)
Elisabeth Roskopf (she/her)
Mariel Schneider (she/they)
Shayna Valianos (she/her)
Ying Xu (she/her)

Megan Sweeney, Moderator (she/her)
Lisa Biggs (she/her)

Keith Bolden (he/his)
Nicholas Fessette (he/his)
Emily Sahakian (she/her)
Kathleen Wessel (she/her)

*Storytellers' biographical information can be found at https://azru.org/2021-conference-schedule/
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Storztelling

92-93

94-95
96-97

98-99

100-101

Hi-Tech/Hi-Touch: Crafting the
Hybrid Fashion Generation
Brick Meets Pixel

Experiments in Animation &

Storytelling

Hoézho-centered arts management
praxis

Homeis ____ :A Participatory

Reflection on the Meaning of Home

12:15 - 12:45PM EST
Pedagogy (ends at 12:50)

104-105  Building Empathy in Early Childhood:
A World Music Story

106-107  Opening Windows Every Two Weeks

108-109  Arts Education Community/Ecosystem

Performance

112-113 Performing the Self on Screen

114-115 Embracing Bewilderment: An
Experience of How

116-117 Conversation, Collaboration,

Connection

Part I1l: November 5th*

Ashley Kubley

Sigrid Zahner, Andrew Buchanan

Nicole Horne, Alyssa Huang (she/her), Emily Mann,
Endi Poskovic, Thomas Wu

Michaela Shirley (she/her), Dr. Ted Jojola (he/him),
Dr. Karla Britton (she/her), Kayla Jackson (she/her)
Brett Snyder (he/him), Ama Dadzie (she/her), Glenda
Drew (she/her), Cozette Ellis (she/her), Mikaela
Keung (she/her), Dulcinea Herse Woo (she/they)

Sarah Watts (she/her)

Edward Gonzalez
Natalie Hahn, Candace Doerr-Stevens, Jenny
Brownson, Anna Grosch, Steven Vande Zande,

Joelle Worm

Peter Sparling

Rita Leduc (she/her), Chris Bodwitch (she/her),
Li Murphy (she/her), Anne McKeown (she/her)
Fen Kennedy (they/them)

*Storytellers' biographical information can be found at https://azru.org/2021-conference-schedule/
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1:15 - 1:45PM EST
History

120-121 Integrating Art History and Video
Games for General Education

122-123 Longhouse Lessons: Co-creating a
Virtual Seneca Longhouse

124-125 Augmented Reality as a new

storytelling medium

Artmaking (Workshop)

128-129 Finding Form in the Void: A

Collaborative Inquiry

Part 1lI: Continued*

Elizabeth Goins (she/her)
Mindy Magyar (she/her)

Susan Lakin

Perrin Teal Sullivan
Emily Norton (she/her)

2:30 - 2:45 PM EST

Interlude

132-133 The Visit Luvada A. Harrison (she/her)
Hilary Green (she/her)
Alexis Davis-Hazell (she/her)
Earl Hazell (he/him)

*Storytellers' biographical information can be found at https://azru.org/2021-conference-schedule/
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Part 1lI: Continued*

3:00 - 4:15PM EST
Keynote Panel

136-137

In the Circle of Sound Music City
Molly Rose Kaufman
Douglas Farrand
Dr. Margaux Simmons
Ray Sykes (Sykez)
César Presa

4:30 - 5:30PM EST

Keynote and Performance

140-141

Athens Hip Hop Harmonic Hip Hop Harmonic Collective
Connie Frigo (she/her)
Curtison Jones
Emily Koh (she/her)
William "Montu" Miller

*Storytellers' biographical information can be found at https://azru.org/2021-conference-schedule/
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FOUNDATIONS OF EQUITY
WORKSHOP PART |

FACILITATORS

LILY COX-RICHARD (SHE/HER/LCR)
WESLEY TAYLOR
NICOLE KILLIAN (THEY/THEM)
EMILY SARA (SHE/HER)
COURTNIE N. WOLFGANG (SHE/HER/ELLA)

Overlaying justice efforts in arts research, practice, and
pedagogy without critically investigating the foundations upon
which institutional arts practices have been built is justice in
name only. In part one of a two-part workshop series, we’ll
discuss reimagining arts spaces from the ground up; the
contingency of justice-oriented practice; and building foundations

for liberation in art making, arts research, and arts pedagogy.



H EALI N G JO U R N EY Inversion is an interactive audio-visual performance depicting the
process of healing past trauma or unpleasant memories by

transcending oneself to celebrate rebirth and transformation.

CECILIA SUHR



In part two of the two-part workshop, we interrogate how white

DIS MANTLI N G CRITIQU E supremacy and colonialism have shaped our systems for feedback

O S O and assessment, and build and share new strategies and tools for

W RK H P PART II feedback and <critique that are rooted in accountability,
transparency, reciprocity, and justice.

FACILITATORS

LILY COX-RICHARD (SHE/HER/LCR)
WESLEY TAYLOR
NICOLE KILLIAN (THEY/THEM)
EMILY SARA (SHE/HER)
COURTNIE N. WOLFGANG (SHE/HER/ELLA)
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STEPS TOWARD CHANGE

PEDAGOGY PANEL
REWRITING THE STORY:
PRACTICAL STRATEGIES FOR
AN ANTI-RACIST CLASSROOM

WHITNEY GASKINS (SHE/HER), MODERATOR
BARBARA ANGELINE (SHE/HER)
CATHY BRAASCH (SHE/HER)
CRYSTAL U. DAVIS (SHE/HER)

SARA JORDENO (THEY/THEM)
NALIYAH KAYA (SHE/HER)

LISI RASKIN (THEY/THEM)

10

During last year’s Art for Politics’ Sake roundtable, our
discussants examined the role art, art research, and art education
can play in eradicating racism. This year, we hope to continue and
build on the theoretical groundwork established in their
discussion by exploring concrete examples of putting anti-racist
principles into practice in the classroom. Instructors in this
roundtable will discuss with the a2ru community anti-racist
practices and diversity initiatives they have already implemented
and those they hope to institute in their classrooms, studios, and

labs.

11
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MENTAL
HEALTH

NOVEMBER 3RD
12:30 - 1:05PM

13



RECLAIM

MARIA JOSE CONTRERAS LORENZINI
(SHE/HER)

14

I’ve devoted my life to investigate through the arts, create new
performance pieces and teach young artists. In 2018 my life
changed forever. My two sons were diagnosed with a severe
progressive muscle-wasting condition. Everything stopped. | was
suddenly paralyzed. This is the story about my journey as a "rare"

mom and performance artist.

15



IF | LOOKED LIKE WHAT
I'VE BEEN THROUGH

STEVEN LICARDI (HE/HIM)

16

In this performance poetry piece, | will offer a map of my mental
health journey and the ways in which art, and those who gifted me
with art, has provided what the world—too loud and too close—
had struggled to. | will discuss how arts have allowed me to build
deep, rich human connections with others and to not overcome,
but thrive alongside the unique ways in which | move through the
world. Spoken word has taught me how to embody and build new

worlds.

17



STICKS AND STONES

WILLIAM DOAN

18

In Sticks and Stones, the narrator comes to terms with the fact
that his mental illness, though separate from his history with toxic
masculinity, reflects the ways toxic masculinity kept him from
acknowledging his reality for too long. Drawing helped him
identify what he was struggling with. It is the act of drawing, not

the product, that helps sustain his mental health.

19



LIGHT AND SHADOW,

TRAUMA AND THE ARTS, OR:

ART-INFORMED HIGHER
EDUCATION OF THE FUTURE

YVONNE HOUY, PH.D. (SHE/HER)
CONTRIBUTOR: JULIAN KILKER, PH.D.

20

This shadow puppet spoken word poem performance dramatized
the +traumas of 2020 at the intersection of isolation and
connection, online technology and education, and investigates
how the Arts, Arts-informed education and online technologies

can support healing through trauma-informed and arts-integrated

education.

21
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PEDAGOGY

NOVEMBER 3RD
1:30 - 2:00PM

23



THE HUNDRED LANGUAGES
OF PHDNESS

NICOLLETTE FRANK (SHE/HER)

24

As a PhD student and teacher educator, the current moment has
made me aware of the importance of arts integration at the
graduate level. Often we are given narrow assignments and ways
to communicate our thinking and work, which is a direct
contradiction to what we ask preservice teacher to offer to young
children. If we want to teach preservice teachers how to utilize
art-based pedagogy, we must learn through the arts ourselves and

validate it within the university.

25



FUGITIVE: ESCAPING
DISCIPLINARY BOUNDS

CASSANDRA FRASER
LUCIE RUTHERFORD

26

FUGITIVE was an advanced research-based seminar and speaker
series at the University of Virginia that explored spatial and
temporal connotations of this term through intersecting material,
human and environmental lenses. Whether molecules, people, or
landscapes, things get loose, move around, and change, fade and
disappear. We will share student and faculty perspectives on this
transdisciplinary program, from planning to pandemic online
execution. Enhancements to traditional graduate and
undergraduate curricula, along with plans to expand upon this
approach through the new tranSci lab and associated programs

will be presented.

27



MATTER MATTERS IN
STORYTELLING: USING
PUPPETS AND MATERIAL
PERFORMANCE IN R1
INSTITUTIONS

FELICE AMATO

28

This brief tabletop puppet piece demonstrates why puppetry
belongs in a research institution and what it can contribute to
research methodologies. Using a meta approach, | explore the
topic visually, thinking through puppetry techniques for the
audience. The performance touches on key elements of the broad
field of object or material performance and the opportunities it
offers to think through specific puppetry techniques, while also

revealing some of the fundamentals of the art form.

29
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KEYNOTE PANEL

NOVEMBER 3RD
2:15 - 3:30PM

31



PERFORMING PUBLIC HEALTH

MEGHAN MOE BEITIKS (SHE/THEY), FACILITATOR
DAKOTA CAMACHO
AARON COLVERSON (HE/HIM)
EDIE HUBERT
KATRINA PINEDA
MARINA TSAPLINA
KAITLYN WITTIG MENGUC (SHE/HER)

32

Performing Public Health (PPH) was an initiative within the University of
Florida Center for Arts in Medicine’s (UFCAM) COVID-19 Arts Response
that considered both the crucial cultural measures needed to slow the
spread of COVID-19, and the various ways artists perform culture-making
in response. PPH tracked and supported the impact of COVID on the arts
through its three working groups: an Advisory, Unique Precarities, and
Remote Cultures. Each group contributed materials and perspectives to
the considerations of the initiative, with the greater group gathering

consistently to reflect and reconsider.

The Advisory team created a brief, offering CDC-guided suggestions for
safe practices, resources for research, and tips on infection control
recommendations for artists and arts communities. Unique Precarities
curated the pandemic work of marginalized artists and communities and
placed them alongside institutional research, to serve as an
interdisciplinary index of creative support. Finally, Remote Cultures
hosted a conversation series between artists, public health experts, and
empirical scientists, to document how these various groups were
challenged by and adapted to social distancing and other constraints. This
keynote will be presented as an open conversational format, with teams
commenting on each others’ work and sharing photos, videos, or PDFs as

an expanded archive of the project.

Conference attendees are asked to consider and answer the following

questions over social media (#performingpublichealth and

#artistknowledges).

e how do we center artists in fields that are not designhed to center
them?

e« how does intuitive arts making intersect with data-driven science?

e how do we learn from marginalized artists to create expansive
institutional programs, processes, practices and structures?

e how do artists change institutionalized practices?

e how do definitions of research both support and limit artists?

e what if, for instance, health/medicine is in the arts, rather than arts in

33

health/medicine?
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INTERLUDE

NOVEMBER 3RD
3:45 - 4:00PM EST

35



THE MINDFUL ART PAUSE:
HOW CAN THE ARTS IMPACT
OUR COMMUNITY’S HEALTH?

GAELEN MCCORMICK (SHE/HER)
SUSAN DAISS (SHE/HER)
PATRICIA LUCK (SHE/HER)

36

Our project’s story offers a hypothesis and the development of an
arts integration project in response: Could the structure of
mindfulness practice provide a practical framework to deliver
arts-based experiences to healthcare workers? Could taking just
three minutes during the workday at the hospital or healthcare
facility shift individual perspectives and cultivate compassion,
self-awareness, and opening to being present? Could this arts-
mindfulness practice impact and support team members and teams
themselves in the hectic world of healthcare? Our story will share
how we have worked with this hypothesis in developing the
Mindful Art Pause.

37
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KEYNOTE

NOVEMBER 3RD
4:30 - 5:45PM EST

39



A CASE FOR CREATIVE
CULTURAL LEADERSHIP

SANJIT SETHI

40

Minneapolis College of Art and Design’s president, Sanjit Sethi
will offer a keynote address, "A Case for Creative Cultural
Leadership," informed by his leadership of MCAD, Corcoran
School, and Santa Fe Art Institute. Synthesizing vital messages on
the themes of cultural leadership, shared power, and resilience
gleaned from his collaborative, curated 2020-21 series “Slow
Burning Fire,” his last-lecture style keynote will inform the
possibilities for exchange between art and design schools and
research universities to better foster arts-centered and

community-engaged research.

41
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NOVEMBER 4TH

43



STEPS TOWARD CHANGE

STUDENT VOICES PANEL
TELLING THE BIPOC STORY:
ARTIVISM DURING COVID-19

BONNIE THORNTON DILL, MODERATOR
INES DONFACK (SHE/HER)
MAYA LEE (SHE/HER)
CHISOM OJUKWU
RUBY PEREZ

44

The racial and economic inequalities of our education system were laid
bare as students moved out of campus classrooms and into the
differently resourced spaces that came to house their virtual
classrooms during the height of the pandemic. At the same time, BIPOC
communities were disproportionately affected by both the pandemic
and police violence. With communities needing a way to express
themselves, protests, vigils, retaliation, and then more protests
became a regular occurrence in many cities and a mainstay on all media
outlets. In this panel, students will use recent projects and experiences
to address the questions: Amidst the disruption of your space and the
rise in opportunities for activism, what role did art play in your life?
Would you have described yourself as an activist prior to the
pandemic? How has your relationship to arts and activism—artivism—
changed as our country has grappled with the racial and economic
inequalities that have always existed in our society, and that have been
made more evident by COVID-19? Do you see a place for artivism in
your university? How might you integrate your artivism into your

academic work?
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EXCHANGING
KNOWLEDGE

NOVEMBER 4TH
12:30 - 1:00PM EST
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CREATIVE CURATION: WHAT
ARTISTS ARE TEACHING
LIBRARIANS

SOMMER BROWNING (SHE/HER)

48

My story is about the exchange of knowledge that happens behind
academia’s back, the meticulous archives that only appear in family
albums rather than special collections, the libraries made of what
researchers throw away or overlook, and the artists doing this work.
My story is about new knowledges, new modes of organizing
knowledge, new ways to be a librarian and how these new concepts
are found in museums, galleries, and artists’ studios, not in our
research libraries. And | want to tell the story of how academic
librarians look to these librarian-artists for guidance on how to
collect what we’re ignoring, organizational structures that allow
every student to find materials no matter what language they speak,
and ways to tell the histories that scholarly publishing doesn’t—but
| can’t quite tell that piece of the story yet. | can’t tell that story
because librarians don’t see their work as a creative act. Because
the organization, curation, and collecting happening in academic
libraries is governed by rules, tradition, and more and more, by

algorithms.
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ENGAGED STORYCRAFT IS/AS
EVERYWARE

LAURA SHACKLEFORD (SHE/HER)

50

My story draws parallels between the present ubiquity of story
and ubiquitous storytelling, as the latter emerges from the
expansions of mobile digital computing and social media in the
early 2000. | draw from my experience turning from a traditional
literary scholar and academic teaching fiction, science fiction,
and digital storytelling since 2004 to taking on the role of
Founding Director of the Center for Engaged Storycraft at RIT in
2018. Storytelling, in my experience, might well inform creative
arts practices of many kinds in its capacity as a "re-orientation
device" (Sara Ahmed) that both registers shifts in how and why we
engage with stories, and also performatively facilitates our re-
attunement to invaluable modes of relating, sharing, listening, and
gathering knowledges from a variety of disciplines and social
sites in the present. Whether in my work with Engineering faculty
on story-driven learning, or in my work with French computer
scientists and digital literary scholars, storytelling has been a
key, creative and epistemological driver for building more
equitable, present-ist, and applicable modes of scholarly
exchange, though this is, of course, not the only possible outcome

here and is not without its own challenges.
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TELLING STORIES WITHOUT
WORDS: THE MAKING OF
"THE VORTEX"

MEREDITH TROMBLE
DONNA STERNBERG

52

This is the story of using dance and drawing to convey the
emotional impact of scientific culture on researchers who are
women, people of color, or gender-nonconforming. An artist,
choreographer, and scientist collaborated to create a performance
and video titled “The Vortex” based on the stories of historical
and contemporary researchers, in the process interacting with
many scientists and tracing common patterns from their stories in
the major themes of the performance. The artists will show a
segment of work and weave the story of that segment into their

own story of making the work and its reception.
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PUBLIC
HEALTH

NOVEMBER 4TH
12:30 - 1:00PM EST
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LAYERS OF REFLECTION:
DIGITAL STORIES IN MEDICAL
EDUCATION

SARA WILSON MCKAY (SHE/HER)
BENNETT LEE
MEGAN LEMAY (SHE/HER)
DR. CHERIE EDWARDS

56

An interdisciplinary research team of medical educators,
researchers, and art educators, share a digital story created by
them to reflect on the importance of Digital Story-making as a
tool for reflection for medical students. Mirroring the student
experience of making a digital story, the team will tell the story
of what moves the medical students to choose their topic for
reflection and how their artistic choices contribute to their
reflection process. The team will advocate for how this
assignment creates a critical pause for students and educators
alike to consider choice, nuance, style, and personhood in the
complex system of healthcare and the position and agency of new

physicians within it.
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COMING TOGETHER WHILE
APART: CONNECTING
CAMPUSES AND
COMMUNITIES TOWARD
IMPROVING SYSTEMS AND
HEALTH EQUITY

EMILY RYAN (SHE/HER)
TAMARA FALICOV (SHE/HER)
TERI KENNEDY (SHE/HER)
KATIE RHINE (SHE/HER)

58

In response to a global pandemic during which we experienced a
shared challenge, the Health Humanities and Arts Research
Collaborative, a cross-disciplinary, interprofessional collaborative
that grew out of the University of Kansas Medical Center and
Lawrence Campus, offers insights into how to make space for
artists, humanists, health researchers, and community agencies to
address common problems together, bringing their respective
expertise to the conversation. HHARC serves as a model for
connecting, co-creating, and responding to timely, real-world
challenges, while relying on creativity, expertise, and co-created
strategies to generate and build new solutions. Co-facilitators

share their story.
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GROUND WORKS
PANEL

NOVEMBER 4TH
2:00 - 3:15PM EST
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UNDERSTANDING VIBRANT
ECOLOGIES OF RESEARCH

VERONICA STANICH (SHE/HER)
AARON D. KNOCHEL

62

In this panel, we explore the forthcoming publication Vibrant

Ecologies of Research (VER), a special collection for a2ru’s online

peer-reviewed publication Ground Works
(https://groundworks.io/). VER seeks to deepen our
understanding of institutional, social, and epistemological

systems that effectively weave arts-based inquiry into the
scholarly fabric of research. In this way, VER calls attention to
the complex ways that institutions, research groups, and
organizations come together, and what elements allow them to
thrive. Reviewed submissions provide concrete examples of
research ecosystems as well as jumping-off points for VER
editorial staff, contributors, and session participants to discuss
and analyze ecologies of research, through the lens of Ground
Works and its unique multimodal publishing format. Participants
should expect discussion focused on the vitality of arts-based
inquiry in spaces of research that extend, augment, or mutate
conceptions of knowledge, ethical decision making, and

accessibility to research cultures.
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MUSIC

NOVEMBER 4TH
3:45 - 4:15 PM EST
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VIRTUAL PROJECTS WITH THE

LIVING EARTH SHOW: MUSIC

FOR HARD TIMES AND QUEER
OBJECTS

JANE HIRSHBERG (SHE/HER)
THE CLARICE PERFORMING ARTS CENTER
RICHARD SCERBO (HE/HIM)
THE CLARICE PERFORMING ARTS CENTER
TRAVIS ANDREWS (HE/HIM)
THE LIVING EARTH SHOW
ANDY MEYERSON (HE/HIM)
THE LIVING EARTH SHOW

66

Motivated by hope instead of despair, The Clarice embarked on a
radical planning strategy for our 2020-21 season. We presented a
virtual season to our audiences focused on engagement and
education for University of Maryland (UMD) students. We continue
to be committed to supporting artists. And since we are part of a
research university, our commitment to the education of students
is one of our primary core values. In December, The Clarice and
the UMD School of Music presented a one-of-a-kind aural
experience in collaboration with visiting artists from The Living
Earth Show (TLES) (Andy Meyerson and Travis Andrews),
composer Danny Clay and the UMD Wind Orchestra. "Music for
Hard Times" is an "open sourced" composition resulting in a piece
that can never be replicated. Throughout the semester, Danny
guided members of the UMD Wind Orchestra in creating various
unique recordings that Danny and The Living Earth Show wove
into UMD's own version of "Music for Hard Times." The world
premiere was part of a special virtual event where audience
members heard the piece and from the composer and musicians
about their artistic process in creating the piece. About 70
students from the School of Music participated in the 8-week long

project during fall semester 2020.
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JACKTRIP NETWORK MUSIC
TECHNOLOGY AND REMOTE
ART INTEGRATION

JIAYUE CECILIA WU (SHE/HER)
CECILIA SUHR (SHE/HER)
CHRIS CHAFE (HE/HIM)

68

This story starts with a collective improvisation piece and then
moves to further storytelling about the Jacktrip network music
technology behind the theme that made this collaboration happen.
The conversation follows with a discussion about Jacktrip's 20

years history and its contribution to remote music collaborations,

music education, and art integration.
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PERSPECTIVES

NOVEMBER 4TH
3:45- 4:20 PM EST
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DOUBLE VISION:
SEEING PATIENT CONDITIONS
& NARRATIVES
SIMULTANEOUSLY

DANIELLE CLARK (SHE/HER)

72

Seeing Patient Conditions & Narratives Simultaneously elevates
patient narratives by re-designing a condition-specific medical
text to include them. This piece combines visual design with
response poetry to create a portrait of a patient’s experience and

present a new way for healthcare providers to receive it.
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DISABILITY STUDIES AND
ARTS-BASED RESEARCH AS
SELF-REFLEXIVE PRACTICE

ALEXANDRA ALLEN (SHE/HER)

74

Through the lens of critical disability studies, an individual with
invisible disabilities will share their lived experience navigating
the intersection of being an artist, educator, and researcher.
Through the use of storytelling and visual narratives, the
presenter will emphasize the value of the arts to untangle the
complexity of the disability experience and advocate for using the
arts as a way to understand and appreciate diversity in the art

classroom.
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THE HEART OF THE MATTER

DAVID FAKUNLE (HE/HIM)

76

2020 revealed and made visceral many perpetual public health
challenges that plague the United States, including challenges
impacted by race and racism. 2020 also reminded many people of
what is most important in life, such as connection and happiness.
Whether addressing social determinants of health or existential
determinants of health, 2020 was a demonstration of how valuable
arts and culture are in cultivating and empowering narrative.
Narrative provides researchers, practitioners, educators and the
public with the necessary context to truly address health
challenges in manner attuned to the |lived experiences of
populations the field is charged to serve. The change the world

needs begins with telling the stories...our stories.
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MULTIPLE NARRATIVES

KRIS STANEC (SHE/HER)
ALIE EHRENSAFT (SHE/HER)
MADELINE NICHOLSON (SHE/HER)

78

Follow the interwoven stories of arts educators, researchers, and
students searching for meaningful ways to expand access to the
world of art, seeking answers to questions: What if art education
spaces start the process of viewing art by establishing a brave
place for viewers to share their prior knowledge and lived
experiences? How can shifting the way we approach visual
engagement inspire more accessible exchanges? Multiple
Narratives, an inclusive pedagogy, supports the facilitation of
authentic connections between art and viewers’ intersectional
identities, to shape equitable futures through imaginative

education.
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INTERLUDE

NOVEMBER 4TH
4:30- 4:45 PM EST
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LI CHIAO-PING DANCE/HERE
LIES THE TRUTH, PART Il

LI CHIAO-PING (SHE/HER)
CONSTANCE ANDERSON (SHE/HER)
CHARLI HARRIS (SHE/HER)
PIPER MORGAN HAYES (SHE/HER)
ELISA HILDNER (SHE, HER)
DIANNE KOTSONIS (SHE/HER)
CASSIE LAST (SHE/HER)
ELISABETH ROSKOPF (SHE/HER)
MARIEL SCHNEIDER (SHE/THEY)
SHAYNA VALIANOS (SHE/HER)
YING XU (SHE/HER)

82

The work Li Chiao-Ping Dance has created, “Here Lies the Truth,
part ii”, brings audience members into a shared space to
experience the power of this cross-disciplinary work utilizing
dance, poetry, and video. The call to action for Li Chiao-Ping
Dance is to hold ourselves and everyone around us accountable
for ways in which we can effect the change that we seek for a
more just and equitable society. Our work is to be done within our
dance group and continued outwardly to the people we interact
with directly and indirectly. Our goal in presenting “Here Lies the
Truth, part ii” is to express the importance of dance, its power to
speak our felt truths, and to express our story of the past year. In
this screendance work “Here Lies the Truth, part ii”, the narrative
encompasses performativity, isolation, space/place,
personal/social identities and responsibilities, individuality and

collective thinking, and finally, groundedness and connectedness.
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KEYNOTE
PANEL

NOVEMBER 4TH
5:00 - 6:00 PM EST
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STAGING INCARCERATION:
ARTMAKING IN & ABOUT U.S
PRISONS

MEGAN SWEENEY (SHE/HER), MODERATOR
LISA BIGGS (SHE/HER)

KEITH BOLDEN (HE/HIM)
NICHOLAS FESETTE (HE/HIM)
EMILY SAHAKIAN (SHE/HER)
KATHLEEN WESSEL (SHE/HER)

86

In this keynote panel, artist-scholars will share their work
creating theatre with and about incarcerated individuals. Drawing
on their experiences in prison settings around the United States,
the panelists will address questions such as: How can this work
reveal the racist, classist, and sexist forces at work in the US
carceral system? What are the challenges and unique possibilities
of collaboration with incarcerated artists? What are the impacts--
intentional and/or unintentional--of this work? Can artmaking in

this setting be a catalyst for change?
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PART Il

NOVEMBER 5TH
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STORYTELLING

NOVEMBER 5TH
11:00 AM - 12:00 PM EST
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HI-TECH/HI-TOUCH:
CRAFTING THE HYBRID
FASHION GENERATION

ASHLEY KUBLEY

92

Soft Wearables showcases Hi-Tech/Hi-Touch prototypes that
illustrate wow tactile, hands-on making is combined with
computation and digital design. Interdisciplinary design students
created functional, flexible smart textile prototypes that can
sense and react to environmental stimuli. Each team created a 1
minute video short to illustrate their project concept, process and
a demonstration of their working prototype. This will be a feature

of the 10 best projects from 2016-present.
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BRICK MEETS
PIXEL

SIGRID ZAHNER
ANDREW BUCHANAN

94

Brick Meets Pixel is a narrative containing stop-motion animations
made by students that required the time-based moving of physical
materials, working with lighting and a small camera, and editing
all into a cohesive whole. The purpose was to allow students from
all disciplines to work with the physicality that surrounds us to
create a digital product. The discovery was that the physicality
requires practice and the individual voice comes through when the

student has to make the selection of materials themselves.
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EXPERIMENTS IN ANIMATION &
STORYTELLING: SEARCHING FOR
VISUAL TRANSLATIONS BETWEEN

ANALOG AND DIGITAL REALMS

NICOLE HORNE
ALYSSA HUANG (SHE/HER)
EMILY MANN
ENDI POSKOVIC
THOMAS WU

96

We are a team of artists, designers, writers, imaginative thinkers,
and makers working collaboratively on a new multi-media artwork
titled Dream which is produced through printmaking, animation,
and storytelling. With Dream, we seek to visually stretch the
boundaries of storytelling via analog and digital realms of art-
making into a multi-media experience. Our collaborative work
imagines a range of eventualities, from invented and hybridized
narratives to unexpected scenarios suggested through visual and
audio representations. As written, visual and audio amalgamations
and translations emerge through our collaborative work, they form
new narratives and scenarios that exists precisely because of such
calculations. For the 2021 a2ru National Conference, we propose
to share how each part of the project, storytelling (writing),
drawing, photography, printmaking, sculpted props, digital
animation, and audio editing informs the others. We will discuss
how analog images serve as blueprints and how, via digital
animation, our individual and collective experiments are brought

into animated film.
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HOZHO-CENTERED ARTS
MANAGEMENT PRAXIS: USING
A DINE ARTS AND
PLACEKNOWING
FRAMEWORKS

MICHAELA SHIRLEY (SHE/HER)
DR. TED JOJOLA (HE/HIM)
DR. KARLA BRITTON (SHE/HER)
KAYLA JACKSON (SHE/HER)

98

Hézhé-centered arts and cultural strategies are important in
raising awareness and encouraging Diné artists of their worth and
contributions to our historical and present-day cultural economy.
This is explored through skit performance and facilitated dialogue
with audience and speakers of a dynamic Diné College's Bachelors
of Fine Arts Program and University of New Mexico's Indigenous

Design and Planning Institute partnership.
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HOME IS ;

A PARTICIPATORY
REFLECTION ON THE
MEANING OF HOME

BRETT SNYDER (HE/HIM)
AMA DADZIE (SHE/HER)
GLENDA DREW (SHE/HER)
COZETTE ELLIS (SHE/HER)
MIKAELA KEUNG (SHE/HER)
DULCINEA HERSE WOO (SHE/THEY)

100

Is home where we are born or where we live? Is home a right or is
it earned? |Is home a place or is it the people we live with or is it
a certain relationship to nature? Over the past year, our notions
of home have radically shifted. The “Home is _____ > project
invites participants to respond with a word or image to create a
collective wunderstanding of home that critically reflects on
inequities that have been laid bare over the course of the
pandemic. Responses are passed through custom filtration/design
that outputs squares of cross-stitch that are combined together in

an interactive quilt.
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PEDAGOGY II

NOVEMBER 5TH
12:15 - 12:45 PM EST

102 103



BUILDING EMPATHY IN EARLY
CHILDHOOD:
A WORLD MUSIC STORY

SARAH WATTS (SHE/HER)

104

This story advocates for the thoughtful and intentional integration
of musical empathy building into early childhood education. Using
musical clips, photos, and quotes from the children, this story
explores the triumphs and challenges of tackling these important
issues in the early childhood years. Further, this story considers
these encounters as a model for crafting future age-appropriate
approaches to integrating music and empathy building in the early
childhood years, a point of departure for developing social and

emotional skills through the arts.
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OPENING WINDOWS EVERY
TWO WEEKS

EDWARD GONZALEZ

106

No doom in zoom if you’ve got poetry. No need to be all in one
place. Every two weeks a zoom window opens and poetry from
students, teachers and would-be writers rushes in. Whether you

share your poems...make this space your new place for a poetic

state of mind.
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ARTS EDUCATION
COMMUNITY/ECOSYSTEM

NATALIE HAHN
CANDACE DOERR-STEVENS
JENNY BROWNSON
ANNA GROSCH
STEVEN VANDE ZANDE
JOELLE WORM

108

Our interdisciplinary story will ask participants to re-imagine how
cross-institutional collaboration can be galvanized in a time of
pandemic and social/cultural upheaval to support the role of the
arts and arts integration in learning. The hope is to create spaces
for participants to reimagine pathways of learning not only
through a health pandemic and virtual lens, but a cultural and
emotional stance that calls for a new vision of education. Join us
as we reimagine teaching and learning in ways that will inform us

to partner for a new era.
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PERFORMANCE

NOVEMBER 5TH
12:15 - 12:45 PM EST
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PERFORMING THE
SELF ON SCREEN

PETER SPARLING

112

Screendance embodies both figure and landscape and frames the
moving body in its relationship to the screen as well as to its
cultural and physical environment. Rather than dismissing the
moving body as a kind of "dumb show" reserved for athletics or
dance, screendance has the potential to elevate or makes visible
the body as a political being; choices in casting, movement,
costume, setting, sound and narrative challenge both professional
and student to "make meaning" for an increasingly disembodied
audience via digital media and internet. This 5-minute video essay
integrates dance, video art, painting, music and ideas into a call
for a renewed democracy of intelligent bodies on screens of every

shape and size.
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EMBRACING BEWILDERMENT
AN EXPERIENCE OF HOW

RITA LEDUC (SHE/HER)
CHRIS BODWITCH (SHE/HER)
LI MURPHY (SHE/HER)
ANNE MCKEOWN (SHE/HER)

114

For a2ru’s 2021 Conference: Sharing Stories, GROUNDWORK will
exemplify how we 1) encourage ©participants to embrace
bewilderment and 2) use that state of bewilderment to inspire
interdisciplinary connection. Our story revolves around a biologist
and a fiber artist who discovered an innovative solution to
prosthetics using mulberry fiber during a GROUNDWORK retreat.
Our 5-minute presentation will splice together recorded,
interactive interviews with responsive Impro performances
borrowed from classical clown practice to move beyond straight
narration and into a space of play, presence, and experience for
participants and audience alike. Thus, the presentation will not
only tell but show how GROUNDWORK’s delicate balance of
known/unknown, inner/outer experience, and head/whole body
thinking energizes and inspires curiosity, connection,

collaboration, and innovative thinking.

115



CONVERSATION,
COLLABORATION,
CONNECTION

FEN KENNEDY (THEY/THEM)

116

How can you teach dance partnering when you’re not allowed to
touch? In Spring 2021 | used Black vernacular dance techniques to
offer my students skills of conversation, collaboration, and
connection, all while maintaining a safe social distance. This
dance film highlights the value, and the joy, that marginalized and

non-canonical forms can bring to our programs.
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HISTORY

NOVEMBER 5TH
1:15 - 1:45 PM EST
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INTEGRATING ART HISTORY
AND VIDEO GAMES FOR
GENERAL EDUCATION

ELIZABETH GOINS (SHE/HER)

120

This talk outlines the general education art history-game design
course taught as part of the artistic perspectives category. The
course is project based and students use the free game engine

Unreal 4 as well as free art and sound assets to explore ideas of
art and art history.
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LONGHOUSE LESSONS:
CO-CREATING A VIRTUAL
SENECA LONGHOUSE

MINDY MAGYAR (SHE/HER)

122

In format, the story is a single player, first-person, adventure
game. The plot is simple. You are a nine-year old Seneca girl
learning to make stew. But the objects with which you interact
have stories of their own. And in learning about the artifacts
throughout the Longhouse, you learn about the Haudenosaunee
both past, present, and future. The virtual experience was
developed in partnership with Ganondagan New York State
Historic site, and will be introduced to teachers at its Educator’s

Day in August 2021.
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AUGMENTED REALITY AS A
NEW STORYTELLING MEDIUM

SUSAN LAKIN

124

Using augmented reality as a new storytelling medium, RIT’s
Frameless Labs is building an interactive, locative augmented
reality (AR) project in Rochester, NY. The project will digitally
reconstruct the architecture and clearly contextualize the history
of the Clarissa Street corridor, a once-thriving African American
commercial district, that dates back to 1810 and was destroyed
after the Rochester 1964 racial uprisings, urban renewal, and
redlining. The use of AR will bring to life the former bustling
neighborhood, overlaying historically accurate 3D models of
demolished buildings at their former location, in contrast to the
stark vacant lots remaining today. The  history of this
neighborhood is vitally important to understanding race and
inequality in Rochester and other cities across the nation and our
intention is to engage immersive technology to deepen public

understanding of the African American experience.
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ARTMAKING
(WORKSHOP)

NOVEMBER 5TH
1:15 - 1:45 PM EST

126 127



FINDING FORM IN THE VOID:
A COLLABORATIVE INQUIRY
INTO HOW ARTMAKING HELPS
US GENERATE NEW STORIES
ABOUT OUR COLLECTIVE
FUTURE

FACILITATORS

PERRIN TEAL SULLIVAN
EMILY NORTON (SHE/HER)

128

Arts education renders people more capable of telling different
stories about the future, and weaving them together with the
stories of others. As educators, we are obligated to foster this
capacity if we want to have a story that’s ongoing for all of us.
Materializing ideas through collaborative artmaking builds our
capacity to probe the unknown; new possibilities are pulled from
the void when we are given the space to open windows into, and
reflect upon, each other's imaginations. In this collaborative
storytelling experiment, we will use an artmaking activity to
engage with our material surroundings, creating new forms that
can be shared across the virtual workshop space and act as the

basis for generating collective stories.
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INTERLUDE

NOVEMBER 5TH
2:30 - 2:45 PM EST
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THE VISIT

LUVADA A. HARRISON (SHE/HER)
HILARY GREEN (SHE/HER)
ALEXIS DAVIS-HAZELL (SHE/HER)
EARL HAZELL (HE/HIM)

132

“The Visit” — a collaborative project that combined research on
race in Tuscaloosa, musicology, theatre and film. This
presentation will share excerpts from a speech delivered by
Booker T. Washington to a mixed audience of black and white
citizens of Tuscaloosa. Audience members will be encouraged to
participate in a Call and Response iteration of one of the

Spirituals performed on the original program.
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KEYNOTE
PANEL

NOVEMBER 5TH
3:00 - 4:15 PM EST
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IN THE CIRCLE OF SOUND

FACILITATORS

MOLLY ROSE KAUFMAN
DOUGLAS FARRAND
DR. MARGAUX SIMMONS
RAY SYKES
CESAR PRESA

136

Music City connects, supports, and celebrates music-making
communities in Orange, New Jersey, a city fragmented by decades
of sorting by race and by class. Rooted in principles of
Restoration Urbanism and Collective Recovery, Music City
reweaves the city’s social fabric and reconnects its fractured
spaces, bringing its many parts together as a harmonious whole.
Music City is a program of the University of Orange, a free school
of restoration urbanism. Members of our team will share stories

and media from our work.
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&
PERFORMANCE

NOVEMBER 5TH
4:30 - 5:45 PM EST
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ATHENS HIP HOP
HARMONIC

CONNIE FRIGO (SHE/HER)
CURTISON JONES
EMILY KOH (SHE/HER)
WILLIAM "MONTU" MILLER

140

The Athens Hip Hop Harmonic is a collective of local Hip Hop
artists and University of Georgia music faculty/students that
seeks to use music to celebrate the intersection of our musical,
cultural, and racial identities. This session features the world
premieres of co-created, boundary-breaking works by three pairs
of Hip Hop artists and UGA faculty composers, with a live
narrative and audience Q&A focused on the artistic inquiry and

creative process that built this collaboration.
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